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BE DEDUCTED. IT Is WHOLLY FORM AND POWER, AND IT RAISES AND ENNOBLES WHATEVER IT EXPRESSES. — Gothe. 





SUBSCRIPTION:—Stamped for Postage, 20s. per annum—Payable in advance, by Cash or Post Office Order, 
to BOOSEY & SONS, 28, Holles Street, Cavendish Square. 








VOL. 38.—No. 18. 


SATURDAY, MAY 5, 1860. 


PRICE 4d. 
STAMPED 5d 








vr 


Uw. 
R THE MOST DISTINGUISHED PATRONAGE OF 
HER MOST GRACIOUS MAJESTY THE QUEEN, 
i. THE PRINCE CONSORT, 
THEIR ROYAL HIGHNESSES THE PRINCESSES AND PRINCES OF THE 
ROYAL i ar 
The Most Worshipful the Gran d Master of Ireland, 
..- Gaede the — of LEINSTER, 


nd Several other inguished Freemasons ; 
His’! we the Tord L Lieutenant of Ireland, the 
EARL of EGLINTON and WINTON, 
The LORD BISHOP OF MANCHESTER, 
The Right haan, the Sg Lor MANCHESTER, 


His Worshi 
SIR FREDERICK 
University of Oxford. 
And many of the Nobility, Gentry, Clergy, and distinguished Families of the Bmpire. 


DR. MAR K’S 
GREAT NATIONAL ENTERPRISE 


ised in 1848, and develo; at THE ROYAL COLLEGE OF MUSIC 
BRIDGE STREET, MANCHESTER, established by him expressly as a Great 
National Institution to facilitate e Encouragement and Promotion of NATIVE 
MUSICAL TALENT, and the GENERAL ADVANCEMENT OF MUSIC 
AMONG THE RISING GENERATION, upon his new and effective system, 
also as a Normat Scnoor for the training of masters to conduct CoNsERVATOIRES 
or Music to be established throughout the United Kingdom, for Littte 
Curtpren, the whole comprising an entirely new scheme of NATIONAL 
EDUCATION, by blending music with general instruction, so that the study 
of music shall become a branch of education in the humblest of schools of this 
country. To illustrate and to rouse an interest in every town and city for these 
institutions, Dr. oe travels with a number of his — occasionally through 
the count lectures, and ae his oe 13 approved and pleasing 
Musical totalament, entitled DR. MARK IS LITTLE MEN, who 
number upwards of Thirty Instrumentalists, Fe a most Efficient Chorus, the 
whole B ENGL most unique and complete Juvenile Orchestra, co of 
ia EN “Ty TRISH. SCOTCH AND WELCH BOYS, FROM 1 IVE TO 
RS OF iy who Gone oo Selections, Solos, Marches, 

ms, Gileen oe, om oruses in a most effective manner, 


and to oe Dr. 
APPOINTMENTS oF en AND ARRANGEMENTS OF CLASSES IN 
ABOVE INSTITUTION. 
Principal of the Royal College of Music ; Director, Com and 
Conductor; Lecturer to both Private and Public, eoretical Dr. Marx. 
and Practical Instrumental and Vocal Classes 
Master of the General Educational Department : 
Writing, Reading, Arithmeti tie Grammar, Dictation, 
History, 


ves & ra gratlto Genel and Musical Education. 


Mr. Houma 
attache Practical Geometry, and Book: 


keeping 
“PRACTICAL ASSISTANT TEACHERS. 
Organ '.. = es - oe ee ee is BAKER. 


Herr Sremers. 
Pianoforte Mr. Exper. 
Violin .. ee 


Mons. RoculiEr, 
Violoncello, Double Bass, and Viola 


Mr. BEARD. 
Mons, ViEvxTEMPs, 
Mr. T. Donovan, 
Flute, Piccolo, Oboe, and Clarionet oe eo 
Cornet and other BrassInstruments .. eo oe 
Concertina (German and English) ee o 


Sig. Correst. 
Mr. - RUSSELL. 
Mr. ELDER. 
Vocal Cl i Messrs. pes and 
Dr. Mark has also made provision for the Orphans of the Musical * Profession 
possessing musical talent, who will find the above institution a happy home, aud 
aa a most effective general and musical education,} board, and clothing, free 
0! ex 
Little Boys, from five to nine years of age, apprenticed for three, five, or seven 
aera by paying a moderate entrance fee to cover the expenses of instrument and 


Twelve appointments ready for Masters. 
For Prospectuses, apply direct to the Royal College of Music, Bridge-street, 


Manchester. 

Dr. Mark is also open to E ments with his Little Men. 

Dr. MARK begs to invite the nts and Friends, and all those interested in 
his Enterprise and in the Education of the Youths of this country to visit his 
establishment. Visiting hours:—From Nine to Eleven, a.m., and Two and 


Four, p.m. Saturdays and Sundays excepted. 





ST. JAMES’S HALL, 
REGENT-STREET AND PICCADILLY. 
MONDAY POPULAR CONCERTS. 


THE TWENTY-FIRST CONCERT OF THE SEASON, 
MONDAY EVENING, MAY 7th, 1860, 


The whole of the Programme will be selected from the works of 
MENDELSSOWMN. 








PROGRAMME. 





PART I. 
oan, in E flat, Op. 44 +. Mendelssohn. 
M. Sainton, Herr Goffrie, Mr. ‘Doyle, ‘and Signor oes. 

CANON, “ The Lark’s Song,”. +» Mendelssohn. 
The London Glee and Madrigal Union. 
(Under the direction of Mr. Land.) 

SONG, ‘“ The Hunter’s Song,”.. ee ee 


Mendelssohn. 
Mr. Sims Reeves. 
TWO-PART SONG, ‘‘The Sabbath Morn,” «+ Mendelssohn, 
Miss J. Wells and Miss Ey les. 
FANTASIA, in F sharp minor, (dedicated to  Moschelles) Mendelssohn. 
Mr. Charles Hallé. 


PART II. 
QUARTET, in F minor, No. 6 wg aay on «« Mendelssohn, 
(First time at the Popular Concerts. 
M. Sainton, Herr Goffrie, . yle, and Signor Piatti. 
DUET, ‘‘Zuleika and Hassan,” +» Mendelssohn 
Miss J. Wells and Mr. Wiliam Cummings. 
SERENADE, (Son and a +» Mendelssohn. 
Mr. Sims Reeves. 
QUARTET, ‘‘The Nightingale,’ Mendelssohn. 
The London Glee and Madrigal Union. 
TRIO, in D miaor, No. 7, for Pianoforte, Violin, and 
Violoncello . +. Mendelssohn. 
(First time at the Monday Popular Concerta.) 
Mr. Charles Hallé, M. Sainton, and Signor Piatti. 


CONDUCTOR—Mr. | BENEDICT. 


Stalls, 5s.; Balcony, 3s.; Unreserved Seats, 1s.—Tickets to be had of 
Mr. Austin, Messrs. Cramer and Co., Hammond, Addison, and Co., Schott and Co., 
Ewer and Ce., Simpson, Carter, and Oetzmann and Co., Brooks, Bradberry’s, 
Duff and Co., Prowse, Chidle Purday, Keith, Prowse, and Co., Turner, Cook 
and Co., Haumfress, Mitchell, Leader and Co., Olivier, Campbell and Willis; and 
Chappell andCo. 





“THE RETURN OF MAY.” 
NEW VOCAL DUET, the words by Mrs. Hemans, the 
music by J. Herrmann. 

*,* “It is long since we have seen a more sterling duet, than ‘The Return of 
May. "by J. Zeugheer Herrmann. This is a dainty pastoral for two female voices. 
The parts are arranged with t not too great ingenuity; ‘the colours | of 
= hawthorn bloom,’ is on the etke re composition. It is good, fresh music,”— 


mM. 
Wessel and Co., 18, Hanover-square. 


RS. JOHN MACFARREN’S Annual Matinée of 
Pianoforte Music, will take ag on yore y Ma; = in fe ey mina 
Rooms : when she will be assisted by Miss Arabel 2’ Goddard, M, Sainton, Signor 
Piatti, a. Walter Macfarren, Miss Paimer, and on ——, — 10s. 6d., 
7s., and 3s. 6d., of Mrs, Macfarren, 15, Albert-street, Glo’ster-gate, N 


ULLIEN’S LAST WALTZ will be published in a few 
days, by Boosey and Sons, Holles-street. 


ES NOCES DE JEANNETTE. By Victor Massé. 
The music of this se oe Operetta will be ready in a few days, Copyright 
of Boosey and Sons, Holles-street. 
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\ ADAME LAURA BAXTER will give a Grand Vocal 
I and Instrumental Concert at St, James’s Hall, Piccadilly, on Tuesday 
evening, May 15, 1860. To commence at half-past 7 o’clock precisely. Under the 
immediate patronage of The Most Noble the Marquis of Lansdowne, The Right 
Hon. the Earl of Mount Edgcumbe, The Countess of Mount Edgcumbe, The Lady 
Brown ow, The Viscount Valletort, M.P., The Lady Katharine Valletort, &c., &c. 
Artis —Madame Catherine Hayes, Miss Ransford, Mias Theresa Jefferys, 
Madame Weiss, and Madame Laura Baxter; Mr. Sims Reeves, Mr. George Perren, 
Mr. Allan Irving, and Mr. Weiss. Instrumentalists—Vivolin, Mr. _Blagrove; 
Vi oncello, Herr Lidel; Pianoforte, Miss Matilda Baxter and Mr. 8. I. Noble. 
Conductors—Mr. W. Vincent Wallace (who has kindly consented to assist on this 
© casion), Mr. G, Lake, Signor Vianesi, and Signor Randegger. Reserved seats, 
7s.; balcony, 3s.; gallery and orchestra, 1s. To be had of Madame Laura 
Baxter, 155, Albany-street, Regent’s-park, N.W., of the Music Publishers, and at 
the Libraries. 


RCHESTRAL UNION.—MR. ALFRED MELLON 


begs to aunounce that he will return to London about the middle of June, 
when he will be open to any engagements for the Band of the Orchestral Union, 
which he has reconstructed. Principal Artistes—M M. Sainton, H. Hill, W. 
Watson, E. Payton, Doyle, Trust. G. Collins, Aylward, Howell, senr, White, P, 8. 
Pratten, Barret, Lazarus, T, Owen, Hausser, C. Harper, Standen, T. Harper, 
Stanton Jones, W. Winterbottom, Cioffi, Hughes, and F. C. Horton, Applications 
respecting engagements to be made to Mr, George Dolby, 2, Hinde-street, Man- 
chester-square, W. 


ISS ELEANOR ARMSTRONG begs to announce that 

her grand Evening Concert will take place on Wednesday, May 16th, when 

the following Eminent Artists will appear: iss Eleanor Armstrong, 

Madame Laura Baxter, Mr. William Cummings, and Herr Eibenschtitz, Mr. Charles 

Salaman, and Herr Adolphe Ries, Herr Louis Ries, Herr Lidel, and Mr. Ellis 

Roberts. Conductor, Mr. Frank Mori. Tickets, 7s. ; Reserved seats, 10s. 6d. ; to be 

had of Miss Eleanor Armstrong, at her residence, 36, Osnaburgh-street, Regent’s- 
park ; and of the principa! music-sellers, 

— 











ANOVER-SQUARE ROOMS.—MR. MELCHIOR 
WINTER (tenore), and Mr. BENJAMIN WELLS (flautist), beg to announce 
that their GRAND EVENING VOCAL AND INSTRUMENTAL CONCERT will 
take place at the above rooms on the 28th of May. Artists:—Madame Weiss, 
Miss Mahlah Homer, Miss Chipperfield, and Madame Sainton-Dolby; Mr. Weiss 
and Mr. Melchor Winter; Harmonium, Mr. Scotson Clarke, and Flute, Mr.jBenjamin 
Wel's; Conductor, Herr Wilhelm Ganz. Stalls, 7s. 6d,; Reserved seats, 5s. ; 
Unreserved, 2s.; Orchestra, 1s. Tickets to be had of Messrs. Cramer and Co., 
Chappell, Boosey, Keith, Prowse and Co., and all the principal musicsellers; and 
also ot Mr. Benjamin Wells, 23, aud Mr Melchior Winter, 17, St. James’s-square, 
Notting-hill, W. 





HILHARMONIC SOCIET Y.—tThe Directors 
respectfully announce that the SECOND CONCERT will take place at the 
Hanover-square Rooms, on Monday Evening the 7thofMay. Programme: Sinfonia, 
No. 7, Haydn; Concerto in G minor, pianoforte, Herr Lubeck, Mendelssohn ; 
Overture, Euryauthe, Weber ; Sinfo.ia, Pastorale, Beethoven; Notturno, piano- 
forte, Herr Lubeck ; Overture, Pré aux Clercs, Herold. Vocal performers : Madlle. 
Parepa and Mr. Santley. Conductor, Professor Sterndale Bennett. To begin at 
8o’cock. Subscription for the Season, #3 3s, ; single tickets, 15s. Subscriptions 
received and tickets issued by Messrs. Addison, Hollier, and Lucas, 210, 
Regent-street. 


HE LONDON GLEE AND MADRIGAL UNION,— 

Miss J. Wells, Miss Eyles, Mr. Baxter, Mr. W. Cummings, Mr. Land, and 
Mr. Lawler, respectfully announce that arrangements hnve been made to resume 
their successful Entertainments, on Wednesday next, at the Royal Gallery of 
Illustration, Regent-street, to be continued every baw vnygy A and Friday after- 
noons, at 8, and on Saturday evenings at 8.15, Conductor, . Land. pid 
Illustrator, Mr. T. Oliphant. Tickets at Mitchell’s Royal Library, Old Bond- 
street. 


MDLLE. MARIA DE VILLAR begs to announce 

that her first Evening Concert will take place at the Queen’s Concert 
Rooms, Hanover-square, on the 18th of May, under thei diat ronageof The 
Marchioness of Breadalbane, Jane Countess Dowager Somers, The Lady Clarence 
Paget, The Lady Theresa Lewis, The Lady Manners, Lady Knatchbull, and 
Mrs. Philip Yorke. All communications ae ery Sew concert, lessons, or en- 
gagements, to be addressed, 10, Manchester-street, Manchester-square. 


ISS FANNY CORFIELD (Pupil of Professor Stern- 
dale Bennett) will give a Matinée Musicale, at 14, Montague-place, Bryan- 
ston-square (by kind permission of Mra, Chapman), on Saturday, the 19th of May, 
when she will be assisted by the following eminent artists: Violin, M. Sainton; 
Violoncello, M Paque; Vocalists, Madame Sainton-Dolby and Mr. Redfearn. 
Single Tickets, half-a-guinea; family tickets, to admit three, one guinea. To be 
had of Miss. F. Corfield, 29, Burton Street, Eaton-square, and of Messrs. Leader, 
and Cock, 63, New Bond-street. 


Me: AGUILAR respectfully announces that he will give 

a Morning Concert, at the Hanover-square Rooms, on Monday, June 4th, 
when will be performed for the first time in public, his new Sestett, for piano, 
flute, oboe, clarionet, horn, aud bassoon. Further particulars will be duly 
announced, 


ANTERBURY HALL CONCERTS.—Westminster 
Road.—Lessee, Mr. C, Morton.—Every Evening.—C. H. Gounod’s Opera, 
FAUST—Faust, Mr. Henry Herbert; Mephistopheles, Mr. C. Bernard ; Siobel, 
Mrs. Anderson ; Marguerite, Miss Russel. Conductor, Jongh and selections 
from Dinorab, Trovatore, and Macbeth. Several interesting pictures have been 
added to the Fine Arts Gallery. The suite of halls have been re-decorated and 
beautified, and constitute one of the most unique and brilliant sights of the 
metropolis, 


“MMHE ARION” (Eight-Part-Choir)—The members of 
this Society will meet until further notice every Thusedey overlong at 
8 o'clock, at 13, Berners-street, Oxford-street. Conductor, . ALFRED 
GILBERT. 
F, F. REILLY, Hon. Sec. 
Persons desirous of joining the choir are requested to address the Secretary. 


ISS ELLEN LYON, Vocalist (Soprano). Letters 
respecting all publicand private engagements to be addressed 26, Charles- 
street, Berners-street, W. 


R. WALLWORTH is at liberty for Concerts, é&c., until 

the reopening of the Royal English Opera, Covent Garden, in the autumn. 

He has vacancies for pupils, and one for a professional pop, a contralto, to 
plete a quartet. 80, Edwardes-street, Portman-square, W. 
































HE ENGLISH GLEE AND MADRIGAL UNION.— 
Miss Banks, Mrs. Lockey, Mr. Forster, Mr. Lockey, Mr. Montem Smith, Mr. 
Winn, and Mr. Lewis Thomas, have the honour to announce that their ANNUAL 
SERIES OF CONCERTS will take place by the kind permission of Messrs. Co!lard 
and Collard, at the New Concert and Pianoforte Saloon, 16, Grosvenor-street, 
Grosvenor-square, on Wednesdays, June 6, 13, 20, and 27, to commence at Three 
o’clock. Stalls, 6s. ; unreserved seats, 3s.; subscription to stalls, numbered and 
reserved, for the series, #1 1s. Tickets may be obtained at Chappell and Co.’s, 
50, New Bond-street (where a plan of the stalls may be seen); Cramer, Beale, and 
Co.’s, 201, Regent-street; Leader and Cocks, New Bond-street; Ollivier’s, Old 
Bond-stieet ; Keith, Prowse, and Co.’s, 48, Cheapside; and at Addison, Hollier, 
and Lucas’s, 210, Regent-street. 


T. JAMESS HALL—A GRAND EVENING CON- 
CERT will be given on Thursday evening, May, 10, to commence at half-past 
8, the proceeds of which will be devoted towards completing the musical 
education of a member of Mr. Henry Leslie’s Choir, who has suffered under 
misfortune, Vocalists: Miss Augusta Thomson, Miss Leffler, Mr. Sautley, the 
Quartett Glee Union, and Mr. Henry Leslie’s Choir, Pianoforte—Mr. John 
Francis Barnett. Accompanyist—Mr. J. G. Calcott. Conductor—Mr. Henry 
Leslie Stalls, 5s. each, numbered and reserved ; balcony, 8s.; area, 2s. Addison, 
Hollier, and Lucas, 210, Regent-street; Cramer, Beale and Co., 201, Regent- 
street; and Mr. Austin, box-office, at the Hall. 
STANLEY LUCAS, Hon. Sec., 210, Regent-street, W. 


[THE VOCAL ASSOCIATION.—ST. JAMES’S HALL. 
=~ President, The Right Hon. The Earl of Dudley.—Wednesday, May 16th, at 
Eight.—Madame Catherine Goldberg Strossi (Prima Donna from La Scala, Milan) 
and Miss Stabbach ; also, by the kind permission of E. T. Smith, Esq., the follow- 
ing eminent artis'es, from Her Majesty’s Theatre, will appear: Signor Mongini, 
Signor Everardi, and Signor Sebastian Ronconi; Mdlle. Maria Brunetti and Malle. 
Vaneri. Pianoforte, Mr. J. F. Barnett (his third appearance siuce his return 
= cpg 2 ~— of oe Pp icig Conductor, M. BENEDICT. Sofa and 

cony stalls, 5s. each; reserved area, $s.; unreserved, 1 1 
Music-shops, and St. James's Hall ticket-oftice, ee 











MSS ST. CLAIR (soprano), All communications re- 
specting pupils, and aw for concerts or oratorios, to be addressed, 
18, Walton-place, Brompton, 8. W. 


MESS SELINA PYKE (Pupil of Mr. Charles Salaman), 
I continues to give lessons on the PIANOFORTE. Miss P. attends schools 
and her pupils westward, twice u week. 52, Great Prescott-street, E. 








TO MUSIC PUBLISHERS, CLERGYMEN, COMPOSERS, AND OTHERS. 

P RANT AND CO., Typographical Music and General 
@ Printers, Lithographers, and Engravers, Orange-street; and Red Lion- 
square, Holborn, respectfully inform the above that they are prepared to undertake 
works to any extent in Music Printing, upon the most reasonable terms, and 
with the greatest accuracy and dispatch. 
MUSIC PRINTING FOR THE TRADE. 

Estimates, and Specimens of Music Founts sent to any part of the United 

Kingdom. 


i 
EYERBEER’S NEW WORK—“ ASPIRATION”’— 
CANTIQUE. (Short Anthem.) The words from the original Latin of 
Thomas a Kempis, ‘‘ De imitatione Christi.” Composed for 81X VOICES (three 
sopranos, two tenors, and bass), with Recitatives for a BASS SOLO, and Organ 
se Harmonium) accompaniment ad libitum, by GIACOMO MEYERBEER. 
rice, in score, 4s. London: Duncan Davison and Co., 244, Regent-street, where 
Meyerbeer’s setting of the Lord's Prayer, for four voices, 3s., and the Serenade, 
for eight voices, ‘‘ This house to love is holy,” 4s., may be obtained. 


9 
ZERNY'S ETUDE DE LA VELOCITE; Boosey’s 
Cheap Edition, in three parts, 1s. each. Czerny’s 50 Exercises (from the 

set of 101), price 1s. Bertini’s 25 Studies We 29), in two books, 1s_ each. 
Boosey’s Shilling Pianoforte Tutor, 86 pages. music size. Pogt-free. Boosey 














; and Sons Holles-street; 
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REVIEWS. 


“‘ Marche Impériale—Military March—graciously accepted 
y His Majesty The Emperor Napoleon III.”; “ ‘La Prus- 
stenne’—Valse brillante—dedicated by permission to Her 
Serene Highness, The Princess Marie zu Hohenzollern 









































Hechingen” ; “ ‘La Dame & Honneur’— Waltz—dedicated by 
permission to Her Grace the Duchess de Bassano” ; 
“«*T’Ambassadrice’—Polka Mazurka—dedicated by per- 
mission to The Right Hon. The Countess Cowley” ; 
‘* Gigia’—Polka—dedicated by permission to M. W. Balfe, 
Esq.”; “*A dream’—Grande Fantaisie—dedicated by per- 
mission to Monsieur E. de Tarade”; “* LA fricaine’—Polka 
Mazurka—dedicated by permission to Mrs, Eugéne Martin”; 
“‘ Impromptu Caprice’—dedicated to his friend, The Hon. 
Alan P, Herbert”; “‘ The Sekiar Waltz’—dedicated to Mrs. 
Robert Raikes (Hast Dale Hall, Yorkshire)”; “‘ Une Pensée’— 
Fantaisie—dedicated to Mrs. Richard Tillstone”; “‘Grand 
Nocturne’—dedicated by permission to Monsieur Emile 
Prudent” ; “‘ Nocturne ’—dedicated to Mrs. Mazimilian 
Behrend, née Balfe, (Rudall, Rose, Carte, and Co.) 

The “ Marche Impériale” is spirited and evidently martial 
in character. It opens well :— 
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Here, however, is a progression involving an objectionable 
confusion of keys :— 









































The trio, in the relative minor, also begins well ; but there 
are several points in the march, which in a rhythmical sense 
smack so oddly of “ Rule Britannia,” (although the notes are 
not precisely the same), that it is doubtful whether Napoleon 
III. (until he has completely fitted out his Channel fleet) 
might relish it, For example :— 
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The musical reader will perceive that the notes are not 
identical with those of our great naval hymn, but that the 
rhythm, at the same time, is so resolutely anti-gallican, that 
a dedication of the Marche Triomphale (“ Triomphale” is a 
significant word), to the Regent of Prussia, or the King of 
Sardinia, or perhaps to the Swiss Republic, (the Swiss being 
tétes-montées, if not pieds-montés), would be more appro- 
priate than to the French Ruler. 

“ La Prussienne,” though it has some good points, is less 
musically meritorious than the preceding. The subject, how- 
ever, (in the Strauss and Lanner vein), is graceful, and but 
for one or two questionable progressions, the whole might 
pass without criticism. The subjoined is one of the least 
defensible points :— 
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The return to the subject, passing from the key of D to 
that of B flat, is not more unrhythmical than uncanon- 
ical :— 
Tempo di Walzer 
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“Za Dame d'Honneur” is a really nice waltz; but would 
be much nicer if its pretty first theme were harmonised 
otherwise than as below :— 


2 2 


> 3 vs 
The substitution of dominant for tonic, in the third b ar 
would render the harmony unexceptionable :— 
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and again, for 
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The trio (page 3) is charming, and but for the consecutive 
octaves between melody and bass (subjoined)— 
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would be irreproachable. The second part of the trio, be- 


ginning as follows— 
fk 
is extremely graceful, and well worked out to the end. 


“TT? Ambassadrice” sets out with one of the most elegant 
themes ever invented in polka measure—so elegant and so 
fresh in the bargain, that it is afflicting to find its easy 
progress impeded by such uncouth progressions as the 
following :— 
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A “wit” once said that amateur composers should never 
leave the key without taking the key, in order to get 
back again when necessary—a condition, however, which 
it would be somewhat difficult to fulfil. Here, in a very 
simple transition, Mr. Raikes gets involved in an ‘unpleasant 
“false relation;”— 





























“ L’Ambassadrice” is well written in spite of these blemishes, 
which, though slight, serve materially to deface her beauty. 


“Gigia” is another very attractive polka, and (which by 
no means lessens its attractions) with scarcely a violation of 
good harmony to notice. Mr. Raikes should invariably en- 
deavour to write thus correctly. 


“The Sekiar Waltz” has a pretty and engaging episode 


(page 5), but the first part contains points too objectionable 
to pass over. As for example ;— 
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And for example :— 
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And for example :— 
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“Une Pensée” is a fantasia, in ss course of which the 
composer has traced some really graceful passages, damaged 
here and there by such transitions as the following :— 
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“ [A fricaine,” another polka, may be classed with “ Gigia,” 
both for prettiness of thought and correctness of execution. 

“A Dream,” is a fantasia on a more ambitious scale than 
most of its companion-pieces, and marked by a higher sort 
of musical aspiration. Mr. Raikes, however, is not quite so 
successful, we think, either with this or the “Grand Noc- 
turne,” dedicated to M. Emile Prudent—nice as is the feel- 
ing — occasionally evinced in both—as in his less pre- 
tending effusion, of which both the “ Impromptu Caprice,” 
a light and brilliant piece in polka measure, and the Nocturne 
in G major (dedicated to Mad. M. Behrend), are very at- 
tractive specimens. The last especially—but for one or two 
progressions, such as— 
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a. sf 
would be as unassailable by criticism as it is charmingly 
melodious. 

To conclude—there is so much of good in the foregoing 
essays at composition, that we have a right to hope for 
something a great deal better from the same pen, ~ 
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LETTERS TO THE EDITOR. 


HARMONIES OF PSALM AND HYMN TUNES. 


Srr,—You will oblige by inserting answers to the following queries 
in your next impression : 

1. Did C. H. Rink or J. 8. Bach leave any separate works of 
harmonies of psalm and hymn tunes? If so, by whom are they 
published ? 

2. Whose harmonies of psalm and hymn tunes* are most elaborate 
and full ? I am, Sir, your obedient servant, 

Devonport, March 12th, 1860. St. MicHasgr’s. 





TENOR OR TREBLE, 


Srzr,—Now that the French have set us so good an example of 
musical unity in fixing, by regulation, the pitch of instruments, I’ beg 
to suggest that you would kindly lend your aid towards determining a 
point I have always considered to be a weak one in our musical 
notation—i. e., whether music to be sung by a tenor voice should be 
written in the tenor or the treble clef? 

I can answer for having found, in my own experience in teaching, great 
difficulty to arise from both clefs being made use of. My tenor singer, 
whose part I may be teaching him for Sunday’s service, will stand me 
out, occasionally, that C sharp is D sharp, and, in consequence, views 
the system of semi-tones as a perfect chaos! He can ill spare one 
night in the week for practice for Sunday, much less time to learn the 
whole system of clefs, being a hard-working man. 

With regard to which clef is to be chosen for general adoption I 
confidently recommend the use of the tenor C clef; and am surprised 
to observe that Mr. Novello, to whose better judgment I ought, 
perhaps, to bow, writes the treble G clef, which is likely to give a tenor 
singer a false notion of what he is doing. I am aware that an 
objection to this may be raised, that thereby treble voices would be 
shut out from singing songs originally intended for the male voice. 
But then, Mr. Editor, how much better this would be; for our taste 
would not be constantly offended, as at present, by hearing ladies 
render pathetic eee from an Arturo to his loved one! 

I feel I have dy occupied too much of your valuable space, so 
will only add that if you can help in abolishing this musical grievance, 
Iam sure you will receive the thanks of the whole existing musical 
world, in addition to those of, 

Sir, your obedient servant, 
A Country (but not the less earnest) ORGaNIsT. 

April 24th, 1860. 





MR. RANSFORD’S CONCERT. 

Srr,—I shall be much obliged if you will allow me, through the 
medium of your columns, to request Mr. Wm. E. Ransford to read my 
letter a little further than the words he has quoted. He will find that 
what I said, was, Miss Ransford did not (as stated) sing an Italian 
aria and one or two English songs; by this I do not deny that she sang 
the Italian aria, I am perfectly aware of having had the pleasure of 
hearing her. I merely contradict the statement that she sang oth, 
that and the one or two English songs alluded to ; my letter then con- 
tinues “but one solo only and the duet,” this solo was “ Fatal Goffredo,” 
that Mr. Ransford is so desirous of knowing what I call it. If Mr. 
Ransford will allow me to borrow his own words, I will advise him 
that before he attempted to “contradict” or “correct” my letter, it 
would have been better to be “ first perfectly acquainted” with what I 
“actually” said. : 

With thanks for inserting my former communication, I remain, Sir, 


Your obedient servant, 
London, April, 28th 1860. H.T. A. 








Exetzr—(From a Correspondent)—On Tuesday evening 
(the 26th ult.), the members of the Exeter Oratorio Society, 
under the direction of Mr. Rice, the society’s conductor, 
performed Handel’s oratorio, Judas Maccabeus. The principal 
vocalists were Miss Banks (soprano), Madame Laura Baxter 
{contain . Mr. W. G. Way (tenor), and Mr. C.J: oye (basso). 

e 


iss Banks, an established favourite, delighted all by her chaste 
and intelligent singing.’ Madame Laura Taster, who appeared 
in Exeter for the first time, displayed her fine voice and vocal 
skill to eminent advantage. 


* Henry Smart’s—(Boosey and Sons, publishers). 








MADAME CLARA NOVELLO. 
(Continued from page 266.) 


Tue father of this esteemed songstress, Mr. Vincent Novello, 
was among the most highly respected musicians of his genera- 
tion in this country. Why should we say was? The respect he 
first earned, some half a century since or more, is still due and 
still paidto him, though the advance of yearsnow checks the active 
exercise of those talents which have called it forth. Mr. Vincent 
Novello is one of the most highly respected English musicians 
of the age in which he flourished, and he lives in the full enjoy- 
ment of his honours, and the proud witness of those won by 
his daughter. He lives, one of the last of those worthies who 
maintained the art in this country during the first half of the 
present century. Attwood, Crotch, the elder Horsley, the still 
older Callcott, S. Wesley, F. Cramer, and his far more famous 
brother, J. B. a for playing and teaching the pianoforte, 
for his eternal book of studies, and for the embellishment of the 
facia of a great house in Regent-street with his name), Bishop, 
Cooke, and how many more of his co-labourers, have passed 
from the field of their activity. Mr. Novello is the composer of 
many admired, chiefly vocal, compositions ; the best known of 
which are those written for the service of the Roman church. 
His name is even more familiar as an editor, his arrangements 
of Haydn’s and Mozart’s Masses being in use in every Romanist 
chapel throughout the kingdom, and in every family circle in 
which, whether with a religious or an artistic feeling, this class 
of music is practised; and his arrangements of Handel’s 
Oratorios being in circulation by thousands and thousands of 
copies. He was one of the original members of the Philhar- 
monic Society, an institution which has had an influence above 
all value upon the progress of music in England; in the old 
days, before the functions, or even the title, of a conductor were 
known among us, he used, in turn with his compeers, to “preside” 
at the pianoforte (as the phrase went) in this society’s concerts ; 
in later times, when, through his exertions and the efforts of 
others, music had made some advance, he filled the more 
honourable, because the more responsible, office of conductor. 
He has stood high among organists, having been engaged for 
very many years in this capacity, at one or other of the chief 
Romanist chapels in the metropolis, and having been one of 
those who filled the post at the great Westminster Festival of 
1834. It is said that his father wasan Italian, who came to 
London in the capacity of cook to one of the royal family ; 
that, having set many a dainty dish before the king, he retired 
from office, into the privacy of a confectionery shop, gladdening 
there the taste of the British public by the fabrication of those 
same delicacies which had erewhiles delighted those princes and 
rulers, and that, while he still practised the art of pastry the 
infant Vincent emulated rather that of the blackbirds, which 
may or may not have been sung at the opening of the kingly 
ae his sire had been wont to amalgamate. It is said that ina 

ack parlour of the confectory, young Vincent used to practice the 
pianoforte, and that being overheard in his pnrsuit of intellectual 
sweets, through the mil of physical sweets that surrounded 
him, by a frequenter of his sire’s emporium of dainties, this 
man of twofold taste perceived his talent and encouraged it, 
became his patron, and furnished the means for his receiving 
the best musical education the country could afford. We vouch 
not for the truth of either of these sayings, though we know of 
no reason to disbelieve them ; if they be true, however, so 
much more creditable are they, both to the talent and assiduity 
of Mr. Novello, to whom such faculties have been as wings, 
whereupon he has soared into a position of high consideration 
in an art which makes the greatest demands upon the intelligence 
of its votaries. Mr. Novello throve in his profession, gained 
the esteem of men, married an English wife who was the very 
main-spring of the family activity, and begat sons and daughters. 
These, his progeny, are all, more or less, distinguished in one or 
more department of intellectual cultivation ; Mr. J. A. Novello 
is known as a vocalist, still more as the secretary of the society 
for abolishing taxes on knowledge, and most of all as the 
originator of the reduction of the price of musical publications ; 
Mrs, Cowden Clarke is a novelist of deserved repute, and she 
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has rendered a still greater service to literature, than by her 
clever original works, in the production of her elaborate “ Con- 
cordance of Shakspere ;” Mrs. Serle was a singer at the English 
Opera House, when it was directed by Mr. 8. J. Arnold, and 
she closed her rising career, on her retirement into private life, 
when she married, but too early to prove to the world the 
extent of those abilities which her friends knew her to possess ; 
Miss Sabilla Novello made considerable progress as a vocalist ; 
since she resigned which profession, she has been successfully 
occupied in translating theoretical works upon music ; and, chief 
of her fraternity, Madame Clara Novello needs no comment of 
ours to prove her pre-eminence in the art she brightly adorns, 
and from the practice of which she is too soon to retire. Thus 
much for the parentage of our heroine, which proves her to be 
both of English and of musical origin, which shows hér family 
to have risen by the merit of its members to that most honour- 
able of all aristocracy, the nobility of their own creation ; and 
which evidences the influence they must mutually have shared, 
whatever it may have been, the influence that prompted all of 
them to aspire, and neither of them without success. Itis now 
to pursue the third section of our preliminary investigation 
(having dismissed her birth and her parentage), the education of 
Masdame Clara Novello. 
Education—how all importantly comprehensive a chain of 
connection between a human being and the inner circle of his 
immediate social relationship,—hetween the same living and 
stirring personality, and the outer round of the world, with 
which though unknowing its manifold constituences, possibly 
unknown by them, he exchanges influence! It is quite beyond 
the limits of this notice to do justice to the circumstances and 
the surroundings which combined to develope the rare qualities, 
social and artistic, moral and intellectual, of the distinguished 
lady whose career we have undertaken, however imperfectly, to 
chronicle. We must briefly state then, as a point of far too 
great consideration to be disregarded, that her father’s house 
wasa gathering place of many of the most eminent literary men 
of that notable literary period in which her early years were 
passed, from whosesparkling, imaginative, and profound discourse, 
her mind must have received impressions that may well have 
affected its entire constitution. Leigh Hunt, Hazlitt, Keats, 
the transcendent Shelley, were the more or less frequent guests 
of her paternal home, and others, not less renowned for wit and 
wisdom were members of the brilliant circle ; Charles Lamb, 
for one, as unmusical as he was humorous, enjoyed the meet- 
ings, though he had no sense for the occasional music, which, to 
some, was their chief attraction, and, in his wonderful “Chapter 
on Ears,” describing these very reunions, has everlastingly im- 
mortalised his own unimpressibility by that art, of whose effects, 
poets as a race, are, as they should be, always most susceptible. 
In avowing his own total unorganisation for music, the exquisite 
Elia gives testimony to the character of the parties at the resi- 
dence of Mr. Novello, (the N of his irresistible essay to which 
we have alluded) and proves them to have been the occasion of 
such an intermixture of all that a lover of intellectual beauty 
would most wish to have witnessed, that we may well believe 
them to have constituted the most valuable school for our young 
artist’s budding mind. Reared in an atmosphere of which 
poetry, and music, and love were the component gases—the 
hydrogen, oxygen, and carbon of the soul—should it be wonder- 
ed that the powers of the future songstress were stimulated by 
the nourishment they inhaled, drawing thence a quickening im- 
pulse which may well have induced their utmost expansion ? 
(To be continued.) 


SOCIETY FOR THE ENCOURAGEMENT OF 
FINE ARTS. 

Tue third conversazione was held last Thursday evening, in 
the Suffolk-street Gallery. The Hon. Sec. Mr. H. Ottley, to 
whose energetic exertions this society is mainly indebted for 
the position it has attained, read a very interesting paper 
upon the patronage and status of art in this country. It was 
with justness he proved that, although foreign States and 


cessful artists, yet, that England did give somewhat more than its 
bare tribute of praise, and that something was reduceable under 
the vulgar initials, £ s. d. Mr. Ottley 
tween the value of works of art in the year 1860 to what it 
was a century ago, detailing most forcibly the fact that por- 
traits painted by Sir Joshua Reynolds were charged £25, being 
one-tenth of the amount that is now paid for similar works to 
any artist of eminence now. 
public taste having been awakened to the charms of design, 
and the best interests of artists would be promoted by anything 
which would enable the public in greater numbers to flock to 
the exhibition of their works. That the artists were aware of this, 
that they wished to promote the growth of a feeling of sympathy 
towards them in the minds of the public, was evinced by the 
handsome readiness with which the directors of some of the 
principal exhibition galleries of the season had thrown open 
their doors to the members of this society at their reunions, 
This was their second visit to the Society of British Artists, 
whose works ornamented the walls around them ; and, looking 
at them, he thought they could say that they formed a display 
of which the country had reason to be proud, and which evinced 
a marked and important advance upon the style of art of thirty 
or forty years ago. 
in the case of the Royal Academy, in which he suggested a 
conciliatory course of procedure, in the interests of the great 
fraternity of artists as a school—a school which, with 
directed energies, might hold its own in comparison with any in 


rew a comparison be- 


All this was owing to the 


He referred delicately to the disputed points 


roperly 


Europe. 
These observations were listened to with great attention, and 


were greatly applauded; at the termination of which, Mr. 
Ottley then announced that the Earl of Ellesmere had become 
the President of the Society, and that a conversazione would take 
place in the Bridgwater Gallery under his Lordship’s kind 
auspices, on Friday, May 25th; an announcement which was 
received with loud applause. 

A concert followed, under the able direction of Mr. Alfred 
Gilbert, in which a numerous array of talent lent their assist- 
ance. The vocal department included the names of Mdme. 
Gilbert, who sang Donizetti’s cavatina, ZL’ Amor suo, as also a 
ballad composed by Wallace, with considerable expression and 
feeling. Miss Palmer’s fine contralto was likewise much ad- 
mired in Gordigiani’s “Cangione speranza del mio cor” and 
Schubert’s Ave Maria was classically rendered by Miss Teresa 
Jefferies. The remaining artists, M. Deprit, Mr. Wallworth, 
Mr. Freame Rielly and Mrs. Cunningham, Mr. Leonard, and 
Herr Herman, contributed much to the success of the concert. 
Malle. Marie Wieck and Mr. Alfred Gilbert performed Moscheles’ 
grand duet for two pianofortes, Hommage @ Handel, with spirit 
and brillianey of execution. The fair pianist herself likewise 
interpreted the Cradle Song of Schumann (her brother-in-law,) 
and a Rondo of Weber, with much expression, and was de- 
servedly applauded. Mr. B. Wills on the flute, and Mr. Scotson 
Clarke on the harmonium, added variety and effect to the 
entertainment, 








PROVINCIAL. 


LiverPooL.—The fourth grand subscription concert of 
the Philharmonic Society, took place on Tuesday night. The 
great feature in the programme, was Handel’s Acis and 
Galatea, with Mozart’s additional accompaniments ; Madame 
Hayes, Miss Huddart, Mr. Perren, and Mr. Weiss, and a full 
and efficient orchestra and chorus. Madame Hayes took the 
— of Galatea ; Mr. Perren that of Acis ; Miss Fanny Huddart, 

amon ; and Mr. Weiss, Polyphemus. Mr. Weiss, in the reci- 
tative, “I rage, I melt, I burn,” was most effective. Mr. 
Perren’s “ Love in her eyes sits playing,” was tastefully sung. 
That charming air, “As when the dove,” sung by Madame 
Hayes, was rendered in that rich expressive style for which she 
is so remarkable. The instrumental music throughout the 
serenata was of the very best description, and nothing could be 
finer than the manner in which the accompaniments to Mozart’s 
duet from J/ Seraglio, (sung by Mr. Perren and Mr. Weiss) 





Governments bestowed its honors and decorations upon suc- 


was performed by the orchestra, Miss Huddart, in Hullah’s 
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“Storm,” received a well-deserved encore. Of Madame Hayes’ 
singing of “ The last rose of summer,” it is needless tospeak. A 
“ fantasia violoncello,” by Mr. Collins, was very much applauded. 
The manner in which the overture to Dinorah was performed 
testified to the ability of Mr. J. Z. Hermann as conductor. 

Dusiin.—The entertainment presented yesterday evening by 
the members of the Madrigal Society, drew together thronged 
and highly-fashionable attendance in the spacious hall of the 
Ancient Concerts, The Right Hon. the Lord Mayor and Lady 
Mayoress were present, and many distinguished patrons of the 
society well known as lovers of musical art. The leading voca- 
lists included Miss Julia Cruise, Miss Herbert, Mr. John Keane, 
Mr W. Tracy, Mr. A. Talbot, Mr. J. O’Rorke, Mr. R. Smith, 
and Mr. W. Talbot. Mr. J. Keane assisted by Mr. O’Rorke, 
presided at the grand pianoforte. The opening madrigal, “Ye 
sinners all,” was rendered in a most pleasing style, and “The 
Curfew,” newly arranged by Mr. Levey, was brilliantly executed 
Miss Julia Cruise gave the aria, “ Batti, Batti,” from Don’ 
Giovanni, with effect, which was enhanced by the very tasteful 
violoncello obligato by Herr Ellsner. Mr. Richard Smith, in a 
ballad from the opera of Zurline, was loudly encored. The rare 
alto voice of Mr. Abraham Talbot was never heard to better 
advantage than in the favourite Scottish ballad “ My ain fire 
side.” The — from the opera of Zucia—“Chi mi frena,” 
was rendered with great precision by Miss Cruise, Miss Herbert, 
Messrs. O’Rorke, Tracy, Smith, and William Talbot, with full 
chorus. We should not omit to mention the brilliant solo of 
Herr Ellsner on the violoncello. His execution of a difficult 
fantasia was marked by extreme sweetness and delicacy of touch 
as well as by a happy style, peculiarly his own, in the rendering 
of harmonic passages. Herr Ellsner was loudly and cordially 
applauded. One of the gems of the concert was Mrs. B 
Mullen’s song “ Whither.” It was sung by Miss Julia Cruise 
with pathos and feeling, and oihadiesttale encored. 

Isip.—The University Choral Society’s Concert took place 
on the 17th instant ; the programme was made up of Jephtha, the 
last oratorio of Handel ; Spohr’s 84th Psalm (first time in Ire- 
land); Mozart’s motet “Ave verum corpus” (adapted to 
English words), and also his fugued chorus “ Pignus future ” 
(from the ae in B), together with the following pieces by 
Mendelssohn, “ Da nobis pacem,” “It is enough” (Ziyjah) ; “ Be 
thou faithful ” (St. Paw) ; three sacred songs with chorus, from 
the catalogue of Simrock, in Bonn, adapted to English words, 
by Mr. Broadley. Mr. Lockey was brought on to sing the 
tenor music ; the soprano and bass were allotted to Miss Julia 
Cruise and Mr. R. Smith, of Dublin ; Dr. Stewart conducted. 
As so much interest seems just now to be felt in Dr. Spohr’s 
music at your side of the Channel, it will be pleasing to you to 
hear that his “ Hymn to St. Cecilia,” which was produced at the 
previous University Concert, and the 84th Psalm at the present 
one, were given with effect, and were hailed as great additions 
to the stock of available choral music. 

Betrast Anacreontio Socrery.—The concluding concert of 
the forty-seventh season of this musical association took place on 
Thursday evening, the 19th instant. On this occasion the 
committee had decided that no professional musician, who was 
not connected with the society, should be engaged. The orches- 
tra was conducted by Her Leo Kerbusch, with his usual ability, 
and played Romberg’s symphony in E flat. The overture 
(Jessonda), by wd. overture, L’Italiana in Algeri, and the 
coronation march from Le Prophéte. There was a solo for the 
piano, one for the flute, one for violoncello, and one for the sax- 
ophone, all of which were highly applauded by the audience. 

ere were also several glees and a chorus, a vocal quartet and 
some songs, the entire being performed most creditably by the 
members of the society, and received with great approbation. 
The music hall was completely filled with a distinguished and 
attentive auditory. 

CuaTHam.—On Monday evening, Mr. Gilbert, of Maidstone, 
gave a performance of his new oratorio St John, at, the Lecture 

all, under the patronage of the High Constable of Chatham, 
bn wy a _ the ee eee there were also 

veral of the ester Corps present. e must congratulate 
Mr. Gilbert upon his oratorio, of which he may justly So pied 














There are many beautiful choruses, amongst which we would 
more particularly mention, “That was the true light,” “His ful- 
ness have we all received,” “In all thy ways.” “ He that believeth 
not the Son,” “Great is the Lord,” “T will sing unto the Lord,” 
“The Lord is righteous.” Miss Stabbach was suffering from a 
severe cold, but sung several recitatives and airs in excellent 
style, amongst which were, “There was a man,” “He came to 
bear witness,” “And the Angel said unto him,” “And thou 
child shall be called,” “ Jesus began tosay unto the multitude,” 
“ What went ye out into the wilderness for to see,” and “Thou 
wilt keep them in perfect peace,” Mr. Armes, lay-clerk of 
Rochester Cathedral, sang “ He was in the world,” “ He came to 
his own,” (recit. and air), and “O a of vipers” (recit. 
and air) was deservedly encored. . Taylor sang several reci- 
tatives and airs in a pleasing manner, but he appeared to be 
suffering from a cold. The orchestra and chorus consisted of 
about fifty, amongst whom were several of the choristers of 
Rochester Cathedral, and the admirable manner in which the 
various chorases were given reflects great credit upon all who 
took part in them.—Maidstone Journal. 

Marpstone.—Tae New Oratorio.—The new oratorio, entitled 
St. John, composed by Mr. W. B. Gilbert, of this town, organist 
of All Saints, was performed on Friday evening, at the Corn 
Exchange, and we are happy to say with, on the whole, decided 
success. The spacious apartment was filled in every part, and 
most of the leading families of Maidstone and its vicinity were 
present. As there were amongst the audience many gentlemen 
of acknowledged standing in the musical world, a more com- 
petent tribunal to judge of the production of our townsmen 
could not be desired. The orchestra included 107 performers, 
and the principal singers were Miss Stabbach, Mr. Lockey, and 
Mr. Armes, assisted by the members of the Maidstone and the 
Rochester and Chatham Choral societies. The bands also of the 
Depét and of the Royal Engineers added much to the efficiency 
of the instrumental department. The words of the oratorio 
are almost exclusively dees of Scripture, and the whole interest 
therefore, rests upon the music—the particular passages of 
Holy Writ being wedded, as it were, to music of a character 
which produces in the mind similar ideas. Thus the music of 
the passages “ What went ye out into the wilderness for to see? 
—a reed shaken by the wind! &c.,” would convey to the mind 
ideas at once of the fickleness of popular favour, and the nobility 
and grandeur of the prophet’s character as described by our 
Saviour—* Yea, and much more than a prophet.” The opening 
movement in D, which introduces the chorus—“ Behold, God 
will send you Elijah”—both of which were well performed— 
brings the subject on the stage with a solemn dignity which well 
befits the lofty mission of the Forerunner. We do not, however, 
propose to go through the whole oratorio—our space will permit 
us only to notice the execution of the various parts and choruses, 
Mentioning, then, that Mr. Lockey’s first piece “ And he shall 
turn the hearts of the fathers, &c., was well sung, and at once 
produced a favourable idea of the composer’s success in the solo 
parts, which was by no means weakened by the way in which 
Miss Stabbach rendered the really beautiful music of “There 
was a man sent from God.” From this moment the failure of 
the oratorio was out of the question; and when the first part 
closed with “And thou, Child,” splendidly sung by Miss 
Stabbach, and the chorus “To give light to them that sit in 
darkness,” &c., both very striking compositions, the plaudits of 
the assembly announced its perfect triumph. The second part, 
opening with an adagio movement, introduces a recitative “The 
word of God,” and the aria “O generation of vipers!” both of 
which were sung most effectively by Mr. Armes, and which de- 
serve special notice. The chorus “And now the axe,” is a beautiful 
composition, and was most effectively sung, and which we were 
surprised did not obtain an encore. In this part Mr. Lockey 
sang two arias and a recitative, which were much applauded. 
The recitative given by him “And Herod laid hold of John,” 
introduced the “ Funeral march,” which must be spoken of in 
terms of great satisfaction. Itis most expressive and solemn, 
and had the advantage of being admirably performed. The reci- 
tative aria “What went ye out for to see?” sung by Miss 
Stabbach, was admirable ; and the selection of those eulogistic 
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words of our Lord following the final scene in the life of St. 
John appeared to come in most appropriately, as, indeed, did all 
the succeeding selections. In this part, however, we must give 
the pre-eminence to the aria “Thou wilt keep him in perfect 
eace,” and the chorus “ The Lord is righteous in all his ways,” 
he oratorio of St. John will, we doubt not, at once take a good 
peor amongst the standard compositions of the English school. 
t has many beauties, and but few faults. Some of the choruses 
appeared to us to want breadth ; and there were one or two 
parts open to criticism, but as they suffered from defects in the 
rendering, we pass them over. These, however, were excep- 
tional faults, and on the whole the performance was excellent. 
We trust that Mr. Gilbert wii! give us another opportunity of 
hearing this beautiful composition —Maidstone Journal. 





ER MAJESTY’S THEATRE—To-Morrow 
(Saturday), First Night of IL DON GIOVANNI. On Tuesday, May 8, will 
be performed (for the first time this season) Bellini’s opera of NORMA. Pollione, 
Signor Mongini; Oroveso, Signor Vialetti; Flavio, Signor Soldi ; Adalgisa, Mdlle. 
Vaneri; and Norma, Mdile. Titiens. To conclude with the new Ballet Divertisse- 
ment, in which Mdlle. Pocchini, Mdile. Morlacchi, and M. Durand will appear. 
On Thursday, May 10, will be repeated (second time this season) Mozart's chef- 
d’ceeuvre, Il Don Giovanni, with the powerful cast of to-morrow. Mdlle. Maria 
Brunetti has arrived, and will make her first appearance on Saturday, May 12: 
Box-office open daily from 10 to 5. 





ER MAJESTYS THEATRE —First Night 
of DON GIOVANNI—Titiens. Borghi-Mamo, Vaneri, Everadi, Vialetti, 
and Giuglini.—To-morrow Evening, May 5, wil! be performed (for the first time this 
season) Mozart’s chef-d’ceuvre, IL DON GIOVAN xP with the following cast: Donna 
Anna, Mdlle. Titiens; Donna’ Elvira, Mdlle Vaneri (her first appearance this 
season); Zerlina, Madame Borghi-Mamo (her eighth appearance in this country); 
Don Giovanni, Signor Everardi; Leporello, Signor Vialetti; Masetto, Signor 
ye ray I] Commendatore, Signor Castelli; and Don Ottavio, Signor Giuglini. 
Conductor—M. Benedict. The Minuet will be danced by Mdlle. Pocchini and 
Mdlle. Morlacchi. Pit tickets, 8s, 6d. ; gallery stalls, 5s.; gallery, 3s, The opera 
will commenc: at 8 o'clock. 


JULLIEN FUND. 


= illness of M. Jullien having, with fatal rapidity, terminated in death, it has 
been resolved that the donations to the JULLIEN FUNDshall be applied in the 
manner which would have been most in consonance with the wishes of the deceased, 
had it. been — him to express them, viz., to the relief of his widow and 
family, who, by his loss, are left totally unprovided for. 
Committee for the distribution of the Jullien Fund. 
Mr. John Mitchell ; Mr. W. R. Sams; Mr. Tiiomas Chappell; Mr. W. Duncan 
Davison ; Mr. Jules Benedict ; Mr. A. Blumenthal. 
Honorary Treasurers. 
Mr. John Mitchell, 33, Old Bond-street ; Mr. Thomas Chappell, 50, New Bond- 
street’; Mr. W. R. Sams, 1, St. James’s-street. 
Bankers, 
Messrs. Coutts and Co., Strand ; Heywood, Kennards, and Co., Lombard-atreet ; 











London and County Bank, Hanover-square ;—who, as well as the Honorary 
Treasurers, have kindly consented to receive subscriptions. 
Subscriptions already advert: a oe #410 10s, 10d. 
Additional Subscriptions. 
£s.d. és. d, 
Proprietors of Punch 5 5 0/d. Williams, Esq., Debden 
Lady B. Lytton se oe 200 Hall, Essex oe ee 1, 2.8 
Countess Caroline Bellew .. 1 1 0} Thomas Fairbairn, Esq. .. pe ee 
Dr, Besset Hawkins.. .. 1 1 0/C0.R.N. os “00 oo Hae 
2nd Collection, Coffee Room Lea Richardson, Esq. oo 010 0 
Friends, Manchester .. 1 2 0| Shilling subscripton, per T. 
Henry Fentum, Esq. - 100 Burbidge, Esq. .. o 716 0 
Dr, Roberts « .. ‘ss o> 1 0 0} Ditto A. Hyam, Esq. .. 4 2 0 
| o nee ae 010 0| Ditto Bankers’ Clerks, per 
T, W, B. oe oe - 010 0 Deposit Bank .. - 212 0 
H, 8, Flinn, Esq... he 05 0 Ditto from gentlemen at 
Mr, Austin, sundry small St. Paul’s Churchyard, 
subscriptions ., o. OF 6 per J. Anson, Esq. .. 210 0 
Mr. Hammond os eo 1 2 0| Ditto from gentlemen at 
Mr, D.. Dewison oe o» 049 Waggon Bar, Longsigt, 
Messrs. Cramerand Co. .. 050 Manchester ee os 016 6 
Sunday Times Offices i 020 Ditto Ditto - 011 6 
Messrs, Keith & Co,,per J, N, 1 3 0| Small subscriptions, per Mr. 
Messrs, Keith & Co, .. 012 0 Hammond ar - 15 6 
Messrs. Bailey, Brothers 1 2 6| Messrs. Keith, Prowse, & Co. 011 6 
Mr, Mitchell ., 0° oe 0 1 O|} Mr. Austin ° se oe 090 
Deposit Bank, Leicester-sq. 0 7 0 | Messrs, Bailey, Brothers .. 0 6 0 
Parkins and Gotto .. 2° 076 » Parkins & Gotto .. 030 
— neg 4 and§ons .. 030 »» Cramer & Co. — ee 
rs. J ohn Hi ne ab 5 00 » Cha & Co. oe Oo *°s-¢ 
A Washington Friend) 3: 2 2 9 : _ 


The return of country subscriptions has not yet been received, but will be 


shortly advertised, 
; ONE SHILLING SUBSCRIPTION. 
Books to receive names are now placed at Mr. Hammond's (late Jullien’s), 214, 
Regent-street ; Messrs, Cramer’s, 201, Regent-street ; Messrs. Baily Brothers, 
Cornhill; Messrs, Parkins and Gotto’s, 24, Oxford-street ; Mr. Pask’s, Lowther- 











arcade; Messrs. Keith, Prowse, & Co’s., 48, Cheapside; Mr. Bignell’s, Argyl 
Rooms ; Deposit Bank, Leicester-square ; Sunday Times Office ; Messrs. Boosey & 
Sons, Holles-street ; Mr. Austin, St. James’s Hall; Duncan Davison and Co., 244, 
Regent-street ; and at the principal music shops throughout the country. 





NOTICE. 


Tue Musica Worxip may be obtained direct from the Office, 28, 
Holles-street, by quarterly subscription of five shillings, payable 
in advance ; or by order of any Newsvendor. ‘ 

ADVERTISEMENTS are received until Three o'clock on Friday After- 
noon, and must be paid for when delivered. Terms :— 

Three lines (about thirty words)... 28. 6d. 
Every additional line (ten words) .. 0s. 6d. 
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Ir is generally conceived that the year 1860 will make 
everybody’s fortune. In our musical sphere this persuasion 
obtains more strongly, perhaps, than in any other. With 
how much reason time will show. For our own part, we 
have no great faith in the result. Out of the vast tribe of 
foreign artists who project a trip to London, during the 
period of the Great Orpheonic Gathering at the Crystal 
Palace, how many will return home satisfied? How many 
indeed, will realise even so much as would amount to the ex- 
pense of their journey here and back? A contemporary 
prints a list of composers, singers, and instrumental performers 
who have expressed their intention of coming to London 
this season. We shall not reproduce it, since it would occupy 
nearly a column of our space, and further, because the advent 
of not a few of them is, to use a mild expression, apocryphal. 
Imagine Malle. Clauss, Madame Schumann, Malle. Marie 
Wieck, Liszt, Leopold de Meyer, Rubinstein, Lubeck, Thal- 
berg, Henselt, Dreyschock, Dohler, Wilmers, Bulow, Pru- 
dent, &c., all in London at the same time! What an army 
of pianists hors ligne! What a shower of fantasias. ‘ 

But where will they give their concerts !—where find their 
pianos? Ay, and where find their audiences? When they 
come—if come they do—they will find the Hanover- 
square Rooms, and Willis’s Rooms, and Wornum’s 
Rooms, and Blagrove’s Rooms, and the Princess's Con- 
cert Room, and OCollard’s new Concert Room, and 
Exeter Hall, and St. James’s Hall, and St. Martin’s 
Hall, and even Crosby Hall, already engaged for enter- 
tainmeuts of various kinds well nigh up to the end of Sep- 
tember. The “natives” will have forestalled them. They 
cannot hire a church, like Barnum. Mr. Gye will not let 
them Covent Garden, nor Mr. E. T. Smith Her Majesty’s 
Theatre ; while the last-named impresario keeps the keys of 
Drury Lane, doubtless ruminating, even at the present mo- 
ment, on some gigantic scheme, some embryo triumph of his 
teeming imagination, which, once busy, acts upon events 
as the Sun of old upon the muddy Chaos, breeding monsters. 

Allowing all the music-rooms of London to be open to 
their disposal, where, we repeat, are their pianos? Will 
Broadwood, or Collard, or Erard, with generous zeal, submit 
their instruments to the wear and tear of ninety fingers, 
each as finger as ten? It is scarcely probable. Enough to 
withstand the brunt of one lion-pianist at a time, as any 
tuner will attest. The hammers themselves would rebel at 
the reiterated thumps, and, not waiting to be disabled, re- 
fuse to assail the wires ; while the sounding-board, struck 
mute with wonder, would cease to be a conductor—like the 
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haunted Rhenish cliff, under the influence of a thunder- 
storm.* 

However, to drop metaphor, let the pianofortes be accorded. 
Broadwood empties his vast manufactory of its choicest 
wares ; Erard sends to the Paris establishment for foreign 
reinforcements : allow this for argument’s sake ; and where 
are the audiences ? 

Some new Madame Pleyel, in all probability, would “ make 
the town run,” as the French say (faire cowrir la ville), as 
the famous pianist, of then not more than thirty summers, 
did in 1846, and divert the attention of some thousands of 
amateurs from the doings in the Park and Rotten-row. 
But Madame Pleyel, who was a handsome woman, and a 
woman of esprit, her prototype, without venturing on com- 
parisons, which might tell equally in her favour, would have 
the game all to herself. The remaining pianists, unless in- 
clined to exhibit themselves as “echantillons” of modern 
mechanical skill, at the Scientific Department in the Crystal 
Palace, would be compelled to walk about London with 
their hands in their pockets, or to give lessons to aris- 
tocratic young ladies, ambitious to shine in the drawing- 
room, by scrambling through impossible fantasias, for the 
edification of their friends, admirers, and parents. It is 
true, this pays better than concert giving ; but there is no 
glory in it, and a “lion” biped without glory, is no better 
than a lion quadruped without a tail. 

We shall not discuss the claims of the violinists, vocalists, 
harpists, flautists, cornists, oboists, trombonists, violoncellists, 
contrabassists, &c., who are all packing up their instru- 
ments and preparing for England. Let them rest assured, 
however, that the only part they will be able to play, 
in the great gathering, will be the simple one of spectators. 
If they be fond of sight-seeing let them come. But, if they 


look for gold in exchange for their notes, let them go to. 


Australia, where the “ diggins” hard by will doubtless present 
a far more curious spectacle than anything to be found in 
the Crystal Palace. If one out of twenty return home richer 
than he came—if one out of ten do not find himself poorer— 
if one out of five can boast of having earned a hundred 
pounds—or if one alone be lucky enough to reap a harvest 
worth his “travel” and his honour, we consent to break our 
wand, like Mother Goose, scatter the pieces to the winds, 
and give up prophesying. Time will show. 


“ Suptime Nature! when we see thee and love thee, we 
more warmly love our fellow men ; and if we are compelled 
to mourn or forget them, thou remainest near us, reposing 
before our tearful eyes, like a verdant chain of mountains 
tinted with the ruddy hue of evening. Ah, for the soul that 
has seen the morning dew of its ideal change into a cold 
dreary rain ; and for the heart that, in the subterranean 
passages of this life, regards the men it meets as dried crooked 
mummies leaning upon their staff in a catacomb; and for 
the eye, that is bereaved and deserted, so that the sight of no 
human being can give it joy ; and for the haughty son of the 
gods, whom his unfaith and his solitary unsympathetic heart, 
have riveted toan eternal irradicabie pain ; for all these, dost 
thou, invigorating Nature, with thy flowers, and thy moun- 
tains, and thy cataracts, stand as a faithful consoler, and the 
bleeding son of the gods mutely and coldly dashes the drop 





* Lorelei, on the Rhine, celebrated for its echo, and which promised 
to acquire a still higher renown, liad Mendelssohn lived to complete 
the opera which was to bear its name, —_, art 





of pain from his eyes, that they may repose brightly and 
broadly upon thy volcanoes, and thy springs, and thy suns.” 

The above rhapsody, which is translated with tolerable 
fidelity from the “Titan” of Jean Paul, was uttered by 
Panurge, in no very low tone of voice, as he stalked through 
Great St. Andrew’s-street, and felt his ears titillated and his 
heart refreshed by the songs of the innumerable warblers that 
decorated the doors and windows of the bird-fanciers. Another 
manifestation of nature was the strong scent of the rabbits 
and guinea-pigs, that inhabited the same premises, very com- 
fortable to his nostrils. Of such consolations did he stand 
greatly in need, for his life, and the life of all our friends had 
been much less happy since the discovery of Carpimon,—who 
had a very ugly habit of borrowing small sums, and if he had 
set his mind on half-a-crown or half-a-sovereign, would resort, 
not only to supplications, but even to tears and menaces, in 
order to gain his object. At one time, his favourite menace was 
of suicide, and he threatened, in the presence of Pantagruel, to 
swallow a dose of prussic acid, on a stern refusal of the latter 
to advance him 15s. 6d. ; but Pantagruel’s conviction, that 
Carpimon’s self-extermination would be rather desirable than 
otherwise, was so strongly expressed in every line of his 
princely countenance, and so completely were the views of 
their master entertained by Panurge and Epistemon, that 
Carpimon abandoned this mode of proceeding as diametrically 
opposite to his interests. Instead of the prussic acid, which, 
by the way, was only a solution of cream of tartar, he would 
now produce the first six books of his epic poem “King Lud,” 
which opened :— 

“ Muse, with vast London’s king make thine exord,” 


and begin to read it aloud in an exceedingly dolorous voice, 
till his unhappy auditors were fain to purchase their freedom 
at his own price. It was just after enduring five hundred 
lines of “ King Lud,” and buying himself off from the rest 
with half a-crown, from which he had promised himself many 
plates, pints, and quarterns of exquisite enjoyment, that 
Panurge began to “Jean-Paulize” in the manner above 
described. 
With what amazing facility can everybody fit the words of 
a favourite author to his own case! When Lobscum Briggs, 
Esquire, sees the well-known lines of Horace : 
“ Exegi monumentum ere perennius.” 
he thinks it perfectly applicable to his own farce, though 
the week’s duration of that miserable production was simply 
occasioned by the econcmy of the manager, who would not 
incur the expense of printing a new bill. And in the same 
manner did the rhapsody of Jean Paul, though supposed to 
be uttered on one of the islands in the Lago Maggiore, 
seem to Panurge a perfectly apt expression of his thoughts, 


.as he wandered through the lovely, but less romantic region 


of Seven Dials. He was himself the son of the gods, and 
Carpimon was the incarnation of all the woes for which 
nature was to supply a balm. Thus, while the half-crown 
was the morning-dew of the ideal, the expenditure of that 
precious coin by Carpimon was its conversion into an un- 
seemly drizzle. Carpimon waiting on the mat, was the 
crutched mummy in the catacomb ; indeed worse than the 
mummy, for the stick which he invariably carried seemed to 
have been procured, not so much for the support of his 
person, as with a view to the enforcement of his demands. 
Carpimon was also one of those human beings, the sight of 
whom affords no joy. 

Followed by a considerable train of blackguard boys, who 
composed a perpetual, but by no means elucidatory, comment 
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on his loudly expressed thoughts, Panurge at length reached 
the Edinburgh Castle, where he found Pantagruel and 
Epistemon, with a mild, dignified sorrow written on their 
countenances. Two days, at least, had elapsed, since the 
former had lent ten shillings, the latter eighteen-pence, to 
Carpimon, and they had therefore had time to sooth their 
aching hearts with the balm of philosophy. 

“What a lovely unanimity exists in the mind of America!” 
said Epistemon, with an amiable sigh. 

“ Dost thou allude to the last fight in Congress, and to the 
universal delight in riot there manifested ?” asked Panurge. 

“No, I allude to those American farces, which are supposed 

to enlighten us as to the female peculiarities of New England. 
Here we have a new comic drama at the Adelphi, wherein 
Miss Julia Daly playeth a Yankee gal, and it looketh to me 
exactly like some dozen farces in which Mrs. Barney Williams 
appeared, and which were all exactly like one another, and 
also like the play, in which Mrs. Florence first introduced us 
to the State of Maine. The “ Yankee Gal,” by whomever 
played, also goeth through precisely the same functions. She 
is ignorant of the conventionalities of life, and she incul- 
cateth the belief that her own ignorance is superior to the 
knowledge by which she is surrounded. She telleth a too- 
forward lover to “git out,” she half-frighteneth and half- 
amuseth an old gentleman, she persecuteth a fop, she 
discourseth largely of Jerusalem and molasses, and she 
endureth not contradiction, Whatever be her name she 
doeth exactly the same things, and meeteth exactly the 
same personages. Now I am convinced that the countless 
farces in which this type appeareth do not owe their simi- 
larity to each other to any imitative process, but that they 
are the result of a certain community of mind that existeth 
among American dramatists. Thou hast heard perchance 
of the doctrine of Averrhoés, to the effect that we have not 
separate souls, but are, as it were,so many oozings of a 
grand universal soul” —— 

“ And a cursed heresy it is!” exclaimed Panurge. “ Dost 
thou think that I could ever espouse a theory that made 
me the partner in a soul with such as thou art. Dost thou 
think I will term thee ‘Anime dimidium mez.’ Monstrous!” 

“ Believe me, I shrink from the partnership quite as readily 
as thou,” replied Epistemon, gravely. “I limit my Averr- 
hoéism to the case of the American dramatists, not having 
any other hypothesis to account for the marvellous phe- 
nomenon to which I have just referred.” 

“There is much in what thou sayest,” said Panurge. “I 
know not why a soul should not be in half-a-dozen places at 
once, when we know this is possible with a body. Our 
own archives prove that at the very moment, when Carpimon 


was borrowing 3s. 6d. of me in St. Martin’s Lane, he was. 


cajoling thee out of ls. 4d. within view of Whitechapel 
church.” 

“ And reading his accursed epic to me at Deptford,” added 
Pantagruel. 

“That day should be marked after the fashion of the 
ancients, with the very blackest of stones,” sighed Panurge. 
“Tt was doubtless the anniversary of the occasion on which 
the churl planted the tree, that was within an ace of breaking 
the head of Horace.” 

“And if there be any truth in the Pythagorean doc- 
trine of transmigration,” said Epistemon, “that churl was 
Carpimon : 

 *Tllum et parentis crediderim sui 
Fregisse cervicem, et penetralia 
Sparsisse nocturno amore 
Hospitis.’” 








“ But while we theorize about this similarity of American 
farces,” said Pantagruel, “let us not omit the opportunity of 
paying our tribute of commendation to the very original 
actress who is now performing at the Adelphi. Though 
Miss Julia Daly speaketh words, and appeareth in situations 
that we have heard and seen over and over again, yet do I 
find something entirely novel and unborrowed in the mode 
of her delineation. She rather subdueth than heighteneth 
the caricatures of her own countrywomen, it is her mission to 
embody, but she is ever pointed and shrewd, and though she 
plainly indicateth the presence of that strong will, which 
belongeth to the New England ideal, yet doth she deport 
herself, not like the torrent that recklessly upsetteth every 
obstacle, but rather like the calm stream, that quietly 
weareth its way, even through granite. I find in her a 
mild intelligence that qualifieth greatly the coarseness of 
the parts she represents, and is particularly soothing and 
refreshing to my mind, suffering as it is under the irritation 
produced by the accursed Carpimon. Let us, therefore, 
bring this discourse, which is somewhat of the dullest, to a 
close, and proceed to the Adelphi Theatre, that we may 
witness once more the performance of Miss Julia Daly.” 








Tue Illustrated Times published last week a portrait of 
Madame Borghi-Mamo, accompanied by an article which 
was in the form of a memoir, but, in substance, was an 
examination and eulogium of that artist’s talent. Some 
interesting particulars in Madame Borghi-Mamo’s life have 
since reached us, which, instead of forwarding to our con- 
temporary (to whom, for the rest, they would probably be of 
no use), we keep for the benefit of our own readers. 

Madame Borghi-Mamo—or rather Mdlle. Borghi—mani- 
fested at a very early age a genius for dramatic singing. 
She was not twelve years old, when, having taken her to a 
representation of Rossini’s Zaneredi, her parents were asto- 
nished on the following morning to hear her repeat all the 
most striking melodies from that opera, among which we 
may be sure the celebrated “Di tanti palpiti’’ was not for- 
gotten. Nor did the little girl recollect the music alone. 
Every scene, with the dramatic action appropriate to each, 
had impressed itself upon her memory; and a few days after 
this visit to the Opéra, which must be regarded as one of the 
most important events in Mdlle. Borghi’s life, her father and 
mother, returning home unexpectedly, found their drawing- 
room converted into a theatre, and their child declaiming 
and singing on that portion of it which represented the 
stage. 

The youthful Adelaide’s passion for the Opéra was so 
evident, that her parents, who had no sort of liking for 
theatrical pursuits, resolved, if they could not restrain it, at 
least todo nothing that could in any way stimulate it. But 
Adelaide studied in secret, and, one happy day, succeeded in 
prevailing upon a friend to take her to the house of Rossini, 
where the great master heard her sing several of his com- 
positions, himself accompanying her on the piano, The young 
artist—which by instinct and intelligence she already was— 
trembled with excitement, as she awaited the decision of the 
illustrious composer respecting her capabilities and chances 
of success in the career for which she felt so strong a vocation. 
Rossini did not keep her long in suspense, but, embracing 
her affectionately, said with enthusiasm—*“ You will one 
day be a great singer !” 

The Borghi family, however, seemed determined to pre- 
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vent little Adelaide from following the path she had chosen. 
Rossini was informed of this, and consoled the interesting 

aspirant by explaining to her that her parents, when they 

became sensible of her great talent, would see the propriety 

of abandoning her resolution. They were more inflexible, 

however, than the maestro had supposed, and did their 

utmost to impede the child in what was really the fulfilment 

of her destiny. 

Adelaide Borghi’s passion for singing was so strong, and 
it was so obstinately thwarted by her father and mother, 
that the consequence was a nervous fever, beneath which the 
poor girl was near succumbing. In her delirium she con- 
stantly repeated the name of Rossini, and exclaimed, in 
accents of despair, that he had told her she never would be 
a great singer. Adelaide’s interview with Rossini appears 
to have been kept a secret from her relations ; but the doc- 
tor, finding that her brain was tormented with ideas which 
Rossini alone could dispel, called upon the composer, who 
lost no time in returning with him to his patient’s bedside. 
There he repeated to her, again and again, that she would 
indeed be a great singer, and his assurances and general 
kindness had the effect of allaying the delirium of the sick 
child. Rossini then convinced the parents of the inutility, 
not to say cruelty, of ignoring—from a feeling which, how- 
ever conscientious, was, after all, but a prejudice—an incli- 
nation that was irresistible, and which, properly directed, 
might lead to the happiest results, 

Thus the admirers of Borghi-Mamo owe a double debt of 
gratitude to Rossini ; first, because it was in his operas that 
she learnt to sing ; secondly, because, but for Rossini’s per- 
sonal influence and interference, she would probably never 
have lived to be, in his own words, “a great singer.” 

After opposing their daughter’s wishes until it was un- 
reasonable to do so any longer, Adelaide’s father and mother 
showed their parental affection by carefully watching over 
her during the difficult period of her débéts. She had been 
singing, however, only a few years when she lost them both, 
and she was already an orphan, then in Malta, where she had 
a three years’ engagement to fulfil, when she accepted the hand 
of M. Mamo, a member of one of the most respectable 
famllies in the island. Madame Borghi-Mamo left the 
Malta Theatre, where she had very lucrative “ appoint- 
ments,” for the Scala at Milan. Here she received a 
smaller salary, but at once established a reputation which 
has since become European. 

For several years after her first appearance, Mdlle. Borghi, 
naturally of a delicate fragile organisation, was so slender, 
being at the same time somewhat diminutive in stature, and 
her voice was so powerful, that she used to say of herself “La 
Borghi is heard, but is not seen.” Fortunately however, she 
is heard and seen too, for she is not only one of the most 
accomplished singers, but also one of the finest actresses on 


the lyric stage. 


Letpsic.—Svuccess or Enerish Musicians In GERMANY— 
(From a Correspondent).—At the great public performance 
given by the Conservatorium of Leipzig in the Saale des 
Gewandhauses, on Monday evening, the 23rd April, in the 
presence of 2,000 persons, amongst whom were the most dis- 
tinguished of the professors and dilettanti of Germany ; the 
two daughters of the English composer, John Barnett, carried 
away all the honours of the institution, both for their per- 
performance upon the piano and their singing. The eldest 
has already been mentioned by the Press for her fine con- 














Journal of the 24th April, and the Al/igemeine Zeitung of the 
26th, bestow the most flattering encomiums upon these two 
young ladies’ performance. They were both recalled—and 
at the termination of the concert, received public acknow- 
ledgments from the directors, a compliment which has never 
before been paid to any pupil of the Conservatorium. 








HER MAJESTY’S THEATRE. 


Tue first performance of Lucrezia Borgia, on Friday night 
last week, although not belonging to the subscription, attracted 
a full attendance. Signor Everardi was the Duke; Signor 
Mongini, Gennaro; and Madame Borghi-Mamo Maffeo Orsini. 
Mdlle. Titiens’ Lucrezia was as grand as ever. Her “ M?’ odi, 
m’ odi,” in the last act, as an example of brilliant vocalisation, 
could hardly be surpassed. Signor Mongini was eminently 
successful, and earned well-merited laurels in an interpolated 
air (Act III.), which was enthusiastically encored. adame 
Borghi-Mamo was, of course, obliged to repeat the brindisi, 
which she sang with the utmost animation. The trio in the 
second act (Lucrezia, Gennaro and Alfonso), “ Guai se ti fuggi,” 
was, as usual, encored. Jwucrezia Borgia was repeated on 
Thursday, this time Signor Vialetti representing the Duke. 

On Saturday Almina was performed for the second time, and 
on Monday, for the third and last time—the occasion being 
Mdile. Piccolomini’s farewell appearance. The theatre was not 
so crowded as might have been expected. Every place, however, 
was paid for, and the stalls, pit, re and gallery, were 
filled, It is to be regretted that Mdlle. Piccolomini did not take 
her leave in the 7raviata, with which she has so closely identi- 
fied herself. Had Signor Verdi’s opera been given, the house, 
we have no doubt, would have been crammed. The heroine of 
the evening, notwithstanding, had no reason to be discontented 
with her reception. The applause was genuine and legitimate, 
the display of bouquets tremendous, while wreaths, laurels, and 
garlands were not wanting. At one time, indeed, Mdlle. Picco- 
Jomini had to call in the aid of Sighors Giuglini and Aldighieri, 
to assist her in carrying off the floral contributions. But the 
climax was notreached until after the duet from the Martiri, which 
terminated the performance, and in which Mdlle. Piccolomini 
and Signor Giuglini created a furore, the last movement being 
pron with vehement applause. The audience now became 
furiously enthusiastic, and called for Mdille. Piccolomini oftener 
than we remember, each time covering the stage with bouquets. 
Malle. Piccolomini contrived at last to make her escape, and the 
curtain was drawn for ever between her and the public. 

Mdlle. Piccolomini’s career has been equally brilliant and 
unaccountable. Perhaps no artist with such slender means ever 
before achieved so great a reputation. That a good deal of the 
sensation must be attributed to her energy and command of 
expression will be admitted ; but still more, we fancy, should be 
referred to the entire originality of her style. It was impossible 
to compare her with any one else, and thus she was exempt 
from a judicial — often dangerous to questionable reputa- 
tions. Mdlle. Piccolomini may not perhaps be greatly missed 
from the lyric boards; but years are likely to elapse before so 
decided a favourite with the general public is seen again. For 
our own parts we are so to lose her, since, whatever her 
short-comings, she had undoubted genius, and this, allied to youth 
and indomitable will, might in the end have made her a thorough 
artist. 

Otello was given for the second time on Tuesday, and attracted 
a full attendance. Madame Borghi-Mamo sang even better than 
on the first night, and was again rapturously encored in “ Assisa 
a pie d’un salice.” Signor Mongini (Otello), was as striking and 
vigorous as before, and the quick movement of the duet, “Non 
m’ inganno,” with Signor Everardi (Iago)—was encored with 
acclamations. 

* Don Giovanni is announced for to-night—Signor Everardi as 
the hero; Madame Borghi-Mamo as Zerlina; Mdlle. Vaneri, 
Elvira ; Mdlle. Titiens, Donna Anna ; Signor Vialetti, Leporello; 
Signor Aldighieri, Masetto ; and Signor Giuglini, Don Ottavio, 











tralto voice and great promise as a vocaliste. The Leipziger 
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ROYAL ITALIAN OPERA. 

On Saturday, Za Favorita was given for the second time. 
The performance offered no new feature, with the exception 
that Signor Mario sang with greater command of voice than on 
Tuesday. 

On Seseter Fra Diavolo, presented for the first time since 
1858, brought back Sig. Ronconi as Lord Allcash. The cast 
has undergone some changes, Mad. Miolan-Carvalho being sub- 
stituted for Mad. Bosio in Zerlina, and Mdlle. Corbari for Mdlle. 
Marai in Lady Alleash. The other characters are sustained 
as before. While some parts of the opera went to perfection, 
we confess to have “wai a better performance of Fra Diavolo 
at the Royal Italian Opera. Mad. Miolan-Carvalho feeling, 
pares the responsibility of coming immediately after Mad. 

osio in one of that lamented singer’s best parts, and conse- 

uently did not do her eminent talents justice. Nevertheless, 
she evidenced her supremacy as a bravura singer of the French 
school, and created the greatest sensation of the evening, in 
an interpolated air (Act II.), her execution of which for brilliancy 
and fluency could not be surpassed, and which obtained the only 
encore of the evening. Why the original air in this scene, how- 
ever, should be rejected, we are at a loss to conceive, as it is 
one of the most beautiful in the opera. : 

Signor Ronconi’s Lord Allcash is not only one of the most 
remarkable impersonations of modern comedy, but certainly the 
most varied. It is no use specifying its points on any given 
nights ; the next performance presents something entirely new 
and undreamt of. It is, however, invariably artistic, and, 
although occasionally exaggerated, irresistibly comic. To de- 
scribe what Signor Ronconi did on Tuesday might only lead to 
expectations never to be gratified, so seldom does he repeat 
himself. We need say no more than that his acting was never 
more instinct with fun and drollery, and that the audience was 
kept in a roar of laughter wherever he was on the stage. Sig. 
Ronconi modified in some respects the costume of the Englis 
nobleman. The last dress, as a caricature of the outré taste of 
some English travellers, is a masterpiece. 

Signor Gardoni sang the music of the Marquis with exceeding 
grace and finish, and acted with his accustomed ease and intelli- 
gence. He gave the serenade “Young Agnes,” with infinite 
sweetness, and was applauded with the warmth due to his 
merits. Mdlle. Corbari is by far the best Lady Allcash we have 
seen. She not only sings the music more effectively, con- 
scientiously adhering to the text of the composer, but acts with 
_— animation and esprit, and looks the pseudo fashionable 

dy to the life, assuming languishing airs and graces when in 
repose with true artistic instincts, in every instance displaying 
an amount of dramatic intelligence for which she has not 
hitherto been credited. The Giacomo of M. Zelger, the Beppo 
of Signor Tagliafico (two such thieves are almost enough to 
engender a certain degree of respect for the profession), and 
the Matteo of Signor Polonini were, as usual, incomparable in 
their way; and Signor Neri-Baraldi was correct and pains- 
taking in the music of Lorenzo, The saltarello in the third act 
was danced to perfection by Mdlle. Zina Richard and her 
associates. 

The house was full, though not crowded, but the applause 
was hardly so enthusiastic as might have been ports 4 the 
lovers of the greatest masterpiece of the Opéra-Comique. Why, 
too, was the overture taken so fast, from end to end? 








CRYSTAL PALACE. 
Granp PERFoRMANCE or MENDELSSOHN’s “ ELIJAH.” 
Many and various were the opinions expressed as to the 
result (musically speaking) of the performance of Elijah by an 
orchestra and chorus on the Handel Festival scale. The work 
itself, containing some of the broadest and most colossal choruses 
extant, would, it was universally admitted, gain much by the 
multiplicity of performers, but the delicacy and intricacy of the 
greater part of the work would prevent the version of the 
Three Thousand” attaining its proper effect, and the audience 
(of about 20,000) would not do justice to a masterpiece of 
the last giant of the art, as it is far removed from the 





ad captandum style of writing, which, generally, obtains 
with the masses, as it is possible for a creation of unshackled 
genius to be. These three of the multifarious expecta- 
tions were exactly realised. The performance of both band 
and choruses was beyond all Boge the “Help Lord” 
and its clear transparent coda “The deeps afford,” the bold 
‘¢ Yet doth the Lord,” and the .olid and sublime mountain of 
harmonic effect, “ For He the Lord our God;” the melodious 
and graceful “Blessed are the men;” the three “Baal” cho- 
ruses; and the hymn of joy, “Thanks be to God,” were done 
with an effect unsurpassable. Yet the instrumental parts of 
these pieces were in many places undistinguishable by the 
audience, which was, despite the deficiency, of a remarkably 
apathetic character on this occasion. The choruses of the 
second part, which are among the most difficult p es ever 
written for a large body, were, to the musical ear, the most 
effective achievements of the day. This alone shows that no 
further practice of the choir will do more for the work. The 
“‘He watching over Israel” and “ Behold God the Lord” were 
yon ne. the one from its delicacy and the other from its 
ifficulty. 

The Sileiate exerted themselves to a degree commensurate 
with the area. Malle. Parepa was particularly successful in the 
enormous room. Her “Hear ye, Israel,” deserves particular 
notice, as it is with us a test, and a severe one, of a singer, being 
the most splendid piece ever written for a soprano voice. She 
has fully appreciated its grandeur ; and, after a few more times 
of performance, will vocalise it better than at this, her first 
attempt. Madame Sainton-Dolby delivers the Jezebel recitatives 
“QO, rest in the Lord,” as she alone can. The whole range of 
musical expression is within her grasp; in all, from the tragedy 
Queen of Ahab to the soothing notes of the Angel, Madame 
Sainton is unapproachable. The encores awarded by the else- 
where unenthusiastic listeners were to the last-named aria, and 
to “Then sball the righteous.” Mr. Sims Reeves, the only tenor 
singer living who can produce an effect on so large an audience, 
was more than ever admirable. In the two airs written for 
him, he was inimitable ; and his recitative delivery was as for- 
cible as ever. The prophet, by Signor Belletti, well sustains 
his great reputation as a master of the vocal art. The quartets 
and miner pieces were done by the clever and musicianly Miss 
Fanny Rowland, Miss Palmer, of the rich voice, Mr. Lewis 
Thomas, our real bass, and almost our only one. 

What shall we say then? That Zlijahis more effective in 
Exeter Hall than at Sydenham, granted; but we would not 
have missed the performance yesterday for any temptation that 
might offer. It is still, as ever, the grandest production of a 
mind replete with the experience of all who had gone before, of 
a genius the most original and prolific, of an invention the most 
ingenious. It will always rival any work we have by any 
composer whatsoever; and as a masterpiece of instrumental 
management and colouring, it stands alone. 

In the evening the statue of Mendelssohn was unveiled, and 
a poor affair it is; and a selection from his works was performed 
by amilitary band, with some peculiarities as to tempo that were 
in keeping with the sculptor’s achievement. 


MONDAY POPULAR CONCERTS. 

Tu programme of last Monday was not only quite as unex- 
ceptionable as any of its predecessors, but had the additional 
recommendation of novelty in its favour, no less than four pieces 
out of the eight being presented for the first time at the Monday 
Popular Concerts, and one, indeed, for the first time in this 
country. The directors are earnestly working the rich and 
apparently inexhaustible vein of good music, much of which 
has but too long been neglected, under a false notion that the 
public is incapable of appreciating anything more elevated than 
ad captandum “odds and ends.” However, we may safely say, 
nous avons changé tout celé and most effectually indeed have we 
changed it, so far as the Monday audiences at St. James’s Hall 
are concerned, ; 

The Concert opened with a welcome novelty. Dussek’s 
stringed quartet in E flat, which had never before been heard 
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in England, executed to perfection by Messrs. Becker, Ries, 
Doyle, and Piatti. It was listened to with profound attention, and 
the applause at the end of each movement showed how thoroughly 
the work was enjoyed. The other two quartets from the same 
pen are equally interesting, and equally worthy of the attention 
of the directors. Flourishing at an eventful period in the his- 
tory of music, a contemporary of Haydn, Mozart, and Beethoven, 
besides being the centre of a circle of pianists, the most illus- 
trious of whom were Clementi, John Cramer, Field, Stiebelt, 
Woelfli and Pinto, Dussek easily assumed the position to which 
his talents entitled him ; and now that the public of the present 
day are beginning to be familiarised with his music, we have 
little doubt that the name of Dussek will speedily become as 
well known to lovers of classical music, as that of more modern 
composers. The term “genial” has been much hacknied (ta- 
booed under a fine in some quarters) ; yet there is no other that 
so well expresses the character of Dussek’s music, and nowhere 
is it more forcibly illustrated than by the stringed quartet in 
E flat, stamped as it is with an individual freshness, combined 
with perfect scholarship, delightful no less to the uninitiated 
amateur than to the connoisseur and professed musician. The 
remaining novelties were the recitative and air of Mozart’s, and 
“Non so donde viede,” sung by Mdme. Sainton-Dolby, with the 
or feeling of an artist. Desthoven’s sonata in D, Op. 10, 

o. 3, for pianoforte played (without book) with masterly skill, 
by Mr. Charles Hallé. enety sonata in B flat, for piano and 
violin (No 15),(the one composed for Mlle. Strinasacchi, under the 
romantic circumstances narrated in Oulibicheff’s Biography), in 
which M. Hallé associated with Herr Becker, gave a reading, 
which left nothing to be desired, and Mr. Hatton’s “Day and 
Night,” sung by Mdme. Sainton-Dolby in her most effective 
manner. . Hallé and Herr Becker were recalled at the end 
of Mozart’s sonata. 

By special desire, Mr. Sims Reeves repeated the recitative 
and air from Jephthah, which had caused so marked a sensation 
at his benefit. Anything more touching than the pathos infused 
into the recitative, “ Deeper and deeper still,” and the air, “Waft 
her, angels, through the skies,” it would be impossible to imagine. 
An enthusiastic recall was the result. Again did Mr. Reeves 
entrance his hearers with that bouquet melody of flowers, 
Beethoven's Lieder Kreis, as Schumann says, “ the deepest, most 
soulful, most wonderful of love-songs,”—with whom for once in 
& way, we can cordially agree. Beethoven’s trio in E flat (No. 
1) hwy this capital concert to a close. This was also given 
for the first time, and its reception should encourage an imme- 
diate reference to the other three. 

Next om the performance will be exclusively from the 
works of Mendelssohn; Mr. Sims Reeves, Mr. Charles Hallé, 
M. Sainton, and the London Glee and Madrigal Union being 


engaged. 





AMATEUR MUSICAL SOCIETY. 


Tue crowded state of our columns will not allow us to do 
more than briefly chronicle the proceedings of last Monday 
evening. The following was the selection :— 


Part I,—Symphony, in D—Beethoven. Song, “The beating of 
my own heart,” Miss Fanny Rowland—G. A. Macfarren, Trio, for 
violin, violoncello, and contrabasso, No. 6, Hon. Seymour Egerton, 
Mr. Henry Robley, and Rev. Dr. Rowden—Handel. Glee, “Once 
upon my cheek,” Miss Fosbroke, Mrs. Dixon, Mr. Henry Regaldi, and 
Mr. Hodson—Calleott. Aria, “Casta Diva” (Norma), Madlle. Werner 
—Bellini. Overture (Ruy Blas), Mendelssohn. 

Parr II.—Concerto, in G minor, for the Pianoforte (Pianoforte, 
Madame Piatti)—Mendelssohn. Song, with Chorus, “ Onward,” Miss 
Fanny Rowland—Hon. W. Ashley. Aria (Stabat Mater), cornet-a- 
pate, Mr. A. B, Mitford—Rossini. National Swedish Melodies, 

adile. Werner. Glee, “My love is like the red, red rose’—W. 
Knyvett. Overture (Le Part du Diable)—Auber. 

onductor—Mr. Henry Leslie, 


Madame Piatti fairly astonished us by her admirable per- 
formance of Mendelssohn’s Concerto, for we had no notion she 
possessed such talent as she displayed, She was much applauded, 
and most deservedly so, 





The only other feature calling for particular notice was the 
charming singing of the glee party. _ 

The last concert of the season will take place on Monday 
week, 








CONCERTS. 


Sacrep Harmontc Soctery.—The performance of Israel in 
Egypt on Friday week does not call for any lengthened com- 
ment, inasmuch as its right to rest on the same basis as the 
Messiah has long been accorded by the public, who evidence 
their appreciation of its excellence by the enormous attendance 
sevectel resent whenever and wherever it is performed. 
Exeter Hall, therefore, presented its usual appearance on the 
night in question; every part being densely crowded long before 
the commencement of the oratorio. To speak first of the 
choruses, which we by far the largest share of the work, it 
is sufficient to remark that they were given generally with that 
precision, combined with due attention to light and shade, 
to which their recent training under Mr. Costa has led us to 
ex and produced the customary effect upon the audience, 
who loudly encored the “ Hailstone chorus,” and were frequent 
in their applause. Mr. Sims Reeves declaimed the terribly 
trying air, “The enemy said,” with such tremendous energy 
that it was impossible to resist the calls for its repetition. 
Mdlle. Parepa did her best with the only air affording her an 
opportunity for display, “ Thou didst blow,” but, whether it was 
owing to the recqllection of Madam Clara Novello (whom we 
are so soon to lose), did not altogether satisfy the critical ear. 
Mdlle. Parepa has fine natural gifts, but has not yet learnt all 
that is necessary to make a Handelian singer. Of Madame 
Sainton-Dolby we have only praise to utter, delivering the air, 
“Thine hand brought forth,” in her most ingenious an 
finished manner. Miss Fanny Rowland sang with excellent 
skill and judgment, although her voice was somewhat over- 
weighted by the more powerful organ of the composer. The 
duet, “The Lord is a man of war,” met with the customary 
encore, and was sung by Signor Bellettiand Mr. Santley 
without straining after that violent effect which generally 
makes this piece a shouting match rather than a vocal per- 
formance. Perhaps it might have been owing to the fact that 
neither gentleman can be considered a “basso profundo,” being, 
strictly speaking, baritones, At the next performance Haydn’s 
Creation is to be performed. 

Socrery or British Musictans.—A trial of new music took 
lace at St. Martin’s Hall, on Saturday last. 

Mr. Henry Lesuiz’s Cuoir.—The programmes of these enter- 
tainments have been occasionally blameworthy for sameness 
and repetition; the selections at the last two, however, 
exhibited novelties which relieved the monotony, and by their 
own intrinsic value raised the character above the somewhat 
trivial standard of former concerts. The Op. 78, No. 2 of 
Mendelssohn, a motet, for an eight part choir (given for the 
second time), is a work abounding in the most beautiful effects 
that the art of music can attain. The contrast of the unisonous 
opening with the harmonised close in each of the three first 
verses is as felicitous as the splendid and masterly counterpoint 
of the part writing throughout the work is ingenious and 
skilful. The eight parts are mostly “real” parts; and like 
many other works from the same pen, vocal and instrumental, 
reminds one frequently of the works of J. S. Bach, the emperor 
of the motet world, past, present, and to come. 

The othergreatattraction of the evening was the “Paternoster,” 
of Meyerbeer. While it is a great, and not ineffective, contrast 
to the work of Mendelssohn, it is replete with elegant musical 
idea, skilfully treated. It is also a model of construction, which 
prominent attraction impedes the flow of the melody in no single 
point. A song, by Mr. Henry Smart, “The Rhine is gently 
flowing,” deserves especial mention, as one of the best of all his 
excellent works. A glee, of Callcott, “Once upon my cheek,” 
was perfectly sung by Miss Fosbroke, Mrs. Dixon, Mr. Regaldi 
and ir. Hodson. 


The remainder of the programme presented no feature of 
interest or novelty, but the execution of the works showed no 
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falling offin the capabilities of the choir. The Misses Leffler were 
announced for a vocal duet by Mr. Henry Leslie, but did not 
appear. The arrangement, by the same composer and conductor, 
of “Rule Britannia,’ was substituted, and most vociferously 
encored. The same distinction was accorded to the motet 
(Mendelssohn), and the glee “Once upon my cheek.” 

Mr. J.G. Calcott, the useful pianoforte accompanist of the solo 
ieces at the performances of Mr. Leslie’s choir, played the well- 
nown “Study in A minor,” of Thalberg, and a Polonaise, by 

Weber, L’Hilarité. Mr. Calcott’s playing in solo is, however, we 
think, a mistake. 

Mr. anp Mrs. Howarp Pavt re-appear at St. James’s Hall 
on Monday, in their clever illustrations of character, with a 
variety of new songs. At the end of this month the present 
entertainment will be discontinued in London. 

Istincron.—Mr. H. Carvill gave his third annual concert on 
Wednesday evening, the 11th inst. at Myddleton Hall. In connection 
with the Islington Choral Society, he had a select madrigal choir, the 
Quartet Glee Union, and the following vocalists:—Miss Harrington, 
Miss E. Horder, Mrs. Robert Paget, R.A.M.; Mr. C. Henry, Mr. A. 
Lester, and Mr, Suchet Champion, with Mr, P. Watts, the concertina 
player, and Herr Albert Pieczonka and Mr, C, W. Jordan, pianists. 
Conductors, Messrs. G. W. Martin and H. Carvil. Some part songs and 
glees received every justice from the Choir and Glee Union. Miss 
Harrington sang Meyerbeer’s“ Robert, toi,” and, with Mr. 8, Champion, 
Wallace’s “O, Maritana.” Mrs. R. Paget, the favourite contralto, sang 
with artistic feeling “ Rocked in the cradle of the deep,” and Wallace’s 
* Gentle Troubadour,’ (Lurline); Mr. A. Lester, in Balfe’s “ Sweet- 
heart,” made a favourable impression. Miss E. Horder, in “ Yarico to 
her Lover,” and Rode’s air, sang effectively; Mr. 8S. Champion, in 
Reichardt’s ‘* Thou art so near,” and “ My love is like the red, red 
rose,” was loudly applauded. The concertina playing of Mr. P. Watts 
pleased much ; and the pianoforte solo by Herr Albert Pieczonka gave 
satisfaction to all present. 

FOREIGN. 

Bremen, April 3rd, 1860.—Our cyclus of “ private concerts” 
was brought to a close last Tuesday, on which occasion we had 
an eminently classical programme, Haydn and Mozart, Beet- 
hoven and Cherubini, Spohr and Weber, being represented in it. 
The old master, Bach, also, was included in the band of illustrious 
deceased composers, and only one piece reminded us that we 
belonged to a later age. We allude to the violin concerto, 
performed by our visitor, Herr Joachim. This valuable and 
comprehensive composition has not long been completed. It 
was performed for the first time, not a fortnight since, before a 
large audience in Hanover. But it is not merely written in the 
Present, and conceived in the spirit of the age; it will, also pro- 
duce its effect on the public of the Present; it is far from being 
Music of the Future, inasmuch as it will not have to wait till 
the Greek Kalends before its success is decided. There are, 
perhaps, not many modern musical compositions which, while 
so conscientiously carried out, and so carefully avoiding clap- 
trap, produce so immediate and constantly increasing an 
effect. But there is also a future in store for it. We 
feel that this composition contains many treasures, which 
will be completely appreciated by the hearer only when he 
has heard it repeated several times, and since, on account 
of the great technical qualification it demands, qualifications 
which few of our present violinists, besides its author, possess, 
it cannot be repeated very often, it will not soon cease to be new. 
This concerto, which bears the title “ Nach Ungarische Weise,” 
consists of three movements—an allegro, a romance, and a finale, 
“alla zingarese’’ (“in the Zingaro fashion”), The last trans- 
ports us, by its very title, to Hungary, but, even on the second 
movement, the Hungarian rhythms are perceptible, while, in 
the first allegro, as well, the motives present the same character. 
As is well known, Joachim was born in Hungary, and thus it 
was an easy task for him, guided by the reminiscences of his youth, 
to givethe musicanatural colour, withoutborrowingany particular 
melodies, The work is far from being calculated for the exclusive 
display of virtuosity, as the composer has done full justice to the 
claims of the orchestra. In the first movement, indeed, the 
orchestra, to a certain extent, predominates, expressing, in a 
pleasing introduction, nearly the whole melodious substance of 


the movement, before the violin chimes in and developes what 
has been thus performed; even in the interesting and elaborate 
cadence the solo instrument feels lonely, and calls to its aid some 
gentle sister instruments from the band. In the romance, how- 
ever, this subordination ceases, and the orchestra and violin, as 
equal powers, enter on a course of beautiful melodic rivalry, 
at last combining in graceful harmonic unity; while, finally, in 
the third movement—the impulsive, sparkling, foaming presto, 
as restless as the inconstant Zingaros themselves—the violin, 
as a matter of courge, assumes completely the upper hand; it 
decidedly takes the lead, although, even here, a few strains from 
the orchestra, now and then, mingle most charmingly in the 
musical maze, Both the composition and its rendering were 
received most warmly by the audience, and, after the second 
piece played by our guest—the songful adagio from Spohr’s 
seventh concerto, given with the most feeling tenderness—the 
applause was so unusually great, that, in return, he could not 
avoid making such a return as only he is capable of making. He 
played one of Bach’s chaconnes—the same which he introduced 
on a previous occasion. Whenever Herr Joachim performs one 
of these compositions, we think that greater perfection of execu- 
tion is impossible, but every repetition seems to prove that such 
an opinion is erroneous, Even in the chaconne, the delicate 
threads of this marvellous weft of tone appeared finer and clearer 
than ever, 

The selections from Mozart and Haydn were again confided 
to Madame Engel, who sang, with good taste and her usual neat- 
ness, an air from the latter composer’s Creation, and an air from 
the Jdomeneo of the former (an air which is easily recognisable 
from its similarity to the Tamino air in Die Zauberflite), The 
concert opened with Beethoven’s Symphony in C minor, in which 
our orchestra is well up, and which it played once this winter 
at one of the “Symphonieconcerte.” The symphony was 
admirably rendered. Of the two overtures, that of Cherubini 
to Medea was but coldly received, while that of Weber to 
Der Freischiitz, enthusiastically executed, produced its accus- 
tomed exciting impression. 

All’s well that ends well! Thus may we conclude our concert- 
notices for a time, while looking back on the evening when the 
star of our greatest and most genial master of the violin shone 
in the musical tirmament.—Weser Zeitung. 

Paris.—Alary has returned to Paris after a brilliant season at 
Madrid, At St. Petersburg, it is said that, amongst the artists 
engaged for next season, are Mesdames Nantier-Didiée, Ber- 
nardi, Zoretti; Signors Tamberlik, Calzolari, Mongini, &c.; and, 
it is said, Mdlle. Carvalho has been offered 20,000 francs a 
month. Madame Rosati has also returned to Paris. 


Vienna — (Extract from a Letter)—At the Theatre a la 
Wieden, Italian operas are being given with Madlle. Grua, 
Madame Charton, Mdlle. Lafont, and MM. Graziani, Fagotti, 
Ballerina, &c. Jt Barbiere, the opening performance, with the 
exception of Madame Charton’s Rosina, and Signor Fagotti’s 
Figaro, was by no means first-rate. Mdlle, La Grua will make 
her début in Norma shortly. 
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ADVERTISEMENTS, 


HEAP EDITION OF MOZART’S TWELFTH 

MASS and ROSSINI’S STABAT MATER, arranged in the most effective 

manner for the Pianoforte, by Henry Smart, price 3s. each, complete, or hand- 
somely bound, 5s, each. Boosey and Sons, Holles-street. 


EW SONG FOR THE VOLUNTEERS.—* The Good 


Old Days,” Patriotic song, composed by J. L, Hatton, price 28, 6d. Pub- 
shed this day by Boosey and Sons, Holles-strect, 


EW SONGS BY J. W. DAVISON, “Rough wind 
that moanest loud,” (sung by Mr. Santley at the Monday Popular Concerts) ; 
“* Swifter far than Summer’s flight,” (sung by Miss Palmer at the Monday Popular 
Concerts) ; *‘ False friend, wilt thou smile or weep,” Beatrice’s song in the Cenci, 
(sung by Madame Sainton-Dolby, at the Monday Popular Concerts, St. James's 
Hall); are published by Cramer, Beale and Co , 201, Regent-street. 
The above Songs form Nos. 1, 2, and 3, of Vocal Illustrations of Shelley. 
‘Mr. Santley was encored in one of the thoroughly picturesque and poetical 
settings of Shelley, by Mr. J. W. Davison, mentioned a week or twosince. His 
song, ‘Rough wiud that moanest loud,’ is a thoroughly good song."—Athenwum, 
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Messrs. DUNCAN DAVISON & CO.’S 
PUBLICATIONS:. 


NEW VOCAL MUSIC. 


“AFERRY LITTLE MAUD,” and “ Under the Linden 
TREE,” composed expressly for Mr. Elliot Galer by W. Meyer Lutz, are 
published, price 2s. 6d. each, by Duncan Davison and Co., 244, Regent-street, W. 


“ 4 RE THEY MEANT BUT TO DECEIVE ME,” 
, (On Kocka) Mazurka polonaise, sung with distinguished success by Herr 
Reichardt, is published by Duncan Davison and Co., 244, ent-street, W. 
In the Press—‘‘ Good ight, (Wiegenlied, cradle-song) composed and sung by 
Herr Reichart, will be published in a few days, price 2s, 6d. 


“MHE SULIOTE WAR SONG,” by Brinley Richards, 

sung with distinguished success by Mr. Santley, is published, price 3:., 
by Duncan Davison and Co., 244, Regent-street, W, where the following 
compositions of Mr. Brinley Richards may be obtained, ‘The blind man and 
summer,” sung by Miss Palmer, price 2s. 6d.; ‘The harp of Wales,” sung by 
Mr. Sims Reeves, price 2s. 6d. ; and ‘ Ethel,” romance for the pianoforte, price 2s. 


“"XHE DEW-DROP AND THE ROSE,” by G. A. 
Rapeasonnent is pehlished, pies 4 6d., by Duncan Davison and Co., 244, 

ree +» where ‘‘ Pauline,’ ecturne, fi h i La. 
Osborne, may be obtained, price 3s, 7 eres ae 


“QYMPATHY,” by E. Aguilar, poetry by Ellis Bell, 
P| one pales, pee 2s., \b tag Davison and Co,, 244, Regent- 

+» Where “ Sunse' ow,” for the pi 4 i 
may be sulin Ari... verie, for the pianoforte, by E. Aguilar, 
‘ 


. Pater I WERE A BUTTERFLY,” by A. 
ous, nevi * just published, price 2s, 6d., by Duncan Davison aud Co, 


& LOWERS ! LOVELY FLOWERS,” by Charles 
cKorkell, is just published, price 2s. 6d., by Duncan Davison and Co. 

- Lg oan Me where ma: 4 Me me * Souvenir de Gluck” ———s Sa. 
use, uvenir des d ianofort 

by C McKorkell. an ate r 


é HE GTEEPIN G STONES,” by Henry Baker, poetry 
alte he Reretenee we” is published, price 2s., by Duncan Davison 


“ AWAKE, LITTLE PILGRIM,” (poetry by the Rev. 

D. T. K. Drummond, and “Look on the brightest side,” composed by 
Maurice Cobham, price 2s. 6d. each, are published by Duncan Davison and Co., 244, 
Regent-street, W., where may be obtained ‘‘The Glory of Scotland,” favourite 
national airs, for the pianoforte, arranged by Maurice Cobham, price 3s, 


Two CHAMBER TRIOS, by Adolfo Ferrari, for Soprano, 


Mezzo-Soprano, and Contralto.—No. 1, “‘ Come, Sisters, let us dance and 

— Phos er. 0. ‘eo ao come, the stars shine bright,” 2s. 6d., 
e p shed by Duncan Davison and Co., 244, Regent-street, W:, wi 

obtained, Eight Ballads, by Adolfo Ferrari; price Qs. each, oe 


“lI, HE MEADOW GATE,” by G. B. Allen, is just 
published, price 2s. 6d., by Duncan Davison and Co., 244, Regent-st., W. 


“ ‘ 

ERT THOU MINE,” by Frank Mori, composed 
expressly for, ard sung by Mr. Sims Reeves with the greatest 
published, price 2s. 6d., by Duacan Davison and Co., 244, Regent- 









































success, is 
street, W. 


“T EONORA,” by Elizabeth Stirling, is published, 
price 2s., by Duncan Davison and Co., 244, Regent-street, W. 





NEW PIANOFORTE MUSIC. 
* THE HIGHLAND ECHO,” by W. H. Holmes, for the 


ianoforte, price 38., is published by Duncan Davison and Co., 244, Regent- 
W. where may be obtained W. H. Holmes’s Selections for the drawing- 


street, 
“Inspiration,” by 


room, of Pianoforte Works by eminent composers. 
Wolff; No. 2, “Gaiety,” by Handel. Price 1s. each. 


“TMHE REINDEER GALOP,” by Louis Diehl, is just 

published, beautifully illustrated in colours, price 3s., by Duncan 
Davison and Co., 244, Regent-street, W., where may be obtained, price 2s., 
“Yet ere I seek a distant shore,” composed by L, Diehl, and sung with great 
success by Mr. George Perren. 


“ DELLA ADORATA,” by Jules Brissac, Fantaisie 

de Boudoir (on two favourite Italian airs), is just published, price 
$s., by Duncan Davison and Co., 244, Regent-street, W., where the following com- 
positions by Jules Brissac, may be obtained, “ Bella Figlia’” (Rigoletto), price 
9s, 6d., and ‘Quando le sere” (Luisa Miller), price 3s. 


“ DENSEZ A MOI,” révérie by R. F. Harvey, is just 
published, price 8s., by Duncan Davison and Co,, 244, Regent-street, W. 


No. 1, 














4 Au D LANG SYNE,” by Albert Dawes, with 
variations for the pianoforte, is just published, price 5s., by Duncan 
Davison and Co., 244, Regent-street, W. * 


« A NTONIO MINASI’S New Work on the Flute, 

“PER SCALAS ASCENDIMUS,” is published, price 7s. 6d, by Duncan 
Davison and Co., 244 Regent-street, W. ; where the “Carnival of Venice,” arranged 
with Variations for TWO FLUTES, (with pianoforte accompaniment) by Antonio 
Minasi, may be obtained, price 5s, 








DUNCAN DAVISON & CO., 244, REGENT STREET, W. 





AX ORGANIST having just left a situation of three 
years duration, wishes a re-engagement; would give three months 
gratuitously, to obtain a good organ and central position. Address, A. C., 36, 


Gordon-square, W.O. 


HOPIN’S MAZURKAS, Edited by J. W. Davison. 
Published this day, price 8s., music size, CHOPIN’S MAZURKAS FOR 
PIANOFORTE, complete with Portrait and Biographical Critical Preface by 
J. W. Davison, This edition is very beautifully engraved, and printed on the 


best paper. 
Boosey and Sons, Hoiles-street. 








USSEK AND WOELFL, Edited by J. W. Davison, 
Published this day, in 1 vol., price 4s., music size, uniform with Chopin, 
Dussek’s Plus Ultra and Woelfl’s Ne Plus Ultra Sonatas for Pianoforte (as performed 
by Miss Arabella Goddard), with a Biography of each Author, anda critical account 
of their works, by J. W. Davison. 
Boosey and Sons, Holles-street. 








“TANET’S CHOICE,” by Claribel.—Boosey and Sons 
beg to announce that this popular Song (as sung by Madame Sainton-Dolby) 


is now ready for delivery. 
Boosey and Sons, Holles-street. 





RINLEY RICHARDS’ “RIFLEMEN FORM 
MARCH,” performed by the Band of the Royal Horse Guards. Arranged 


for Pianoforte by Brinley Richards, price 2s. 6d. 
Boosey and Sons, Holles-street. 





UHE'S “DOMINO NOIR,” new brilliant Fantasia 


for Pianoforte. Price 33, 
Published this day by Boosey and Sons, Holles-street. 





RINLEY RICHARDS’ “THOU ART SO NEAR.’ 


Reichart’s celebrated song arranged for Pianoforte by Brinley Richards 
Price 4s. Boosey and Sons, Holles-street. 





“ : * 
PRETTY ROSEBUD,” by Julius Seligmann, (composed 
expressly for Herr Reichardt), is published with German and English 
words, price 2s,, by Duncan Davison and Co., 244, Regent-street, W. 





, “The fairies’ even song,” price 2s. ; 
No. 8, ‘‘The arrow and the song,” 
ea success by Mr. Henry Leslie’s 
London: 
A. Macfarre: Paq i 
ac n, “ ta, 
» price 2s; 


tion, an 


OR THE ORGAN.—SANTA MARIA and 

MARCIA RELIGIOSO.—The celebrated Coro and Marcia in Meyerbeer’s 

Opera DINORAH, arranged from the full score for the organ, with Pedal Obbligato 
by J. T. Stone, price 8s, Boosey and Sons, Holles-street. 








T° VOLUNTEER RIFLE CORPS.—Boosey and Sons’ 

military band instruments, reed and brass, as well as bugles, drums and 
fifes, have been used and approved of by almost every regiment the service, at 
home and abroad. Those regiments that contemplate the formation of a band, 
are invited to apply to the firm, who wil! be happy to recommend them competent 
bandmasters, and render any further assistance that may be required.— y 
and Sons, Holles-street, London. 
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BOOSEY’S 
PART-SONG MISCELLANY, 


A COLLECTION OF 


ORIGINAL PART-SONGS, CHORUSES &c. 
BY CELEBRATED COMPOSERS. 


PRICE THREEPENCE EACH NUMBER. 


Frank Mori. 
Frank Mori. 
Frank Mori. 
Frank Mori. 
Frank Mori. 
Frank Mori. 
J. L. Hatton. 


‘*Welcome, Heavenly Peace,” Four-part Song ee eo 

. “ The Bud is on the Bough,” Four-part Song—(Male Voices) 
** And were they not the Happy Days?’ Four-part Song .. 
** Beauty is dead,” Four-part Song, ee on ee 

. ** Who shall be Fairest?” Four-part Songs... ee 

. “*O spare my Tender Flowers,” Four-part Song .. 

- “ Ripe Strawberries,” Five-part Song .. ee oe 

. ** Smile, O Heaven, upon the Day,” Chorus (Satanella) M. W. Balfe. 

. “Sancta Maria,” Chorus(Dinorah) .. .. ee +e Meyerbeer. 

, “A Legend of the Rhine,” Part Song (Male Voices).. +» Henry Smart: 

. “*The Hostess’s Daughter,” Part Song (Male Voices) +» Henry Smart. 

. “* The Rover,” Part Song (Male Voices)... ee oe .» Henry Smart. 

. ‘The Three Wishes,” Part Song .. oe oe oe ce J Pech, 

. “ O’er the calm and Sparkling Waters,” Chorus(Les Vépres) Verdi. 

3 ‘‘ Lowly we do bend before Thee,” Quartet (Dinorah) Meyerbeer. 

. “* A Capstan Chorus,” Chorus (Male Voices) .. ee +» Henry Smart. 

- “The Return from the Tavern,” Chorus{Dinorah) .. .. Meyerbeer. 

18. ‘‘ Good Night,” Quartet (Martha) oo oo ee e+ Flotow, 


Boosey and Sons’ Musical Library, Holles-street, 





POPULAR JUVENILE MUSIC. 


PIANOFORTE RECREATIONS FOR JUVENILE PERFORMERS. 


Price One Shilling each number. 


FIRST SERIES—“ SATANELLA.” 


1, The Power of Love, 8. Our hearts are not our own, 
2. The Slaves’ Chorus, | 4. Oh would she but name. 


SECOND SERIES—“ DINORAH.’”’ 


1, The Shadow air, 8. Fanciulle (canzonet, 
2. Santa Maria. | 4. Hunting Song. 4 


THIRD SERIES—“ MARTHA.” 
1. M’ appari tutt’ amor. 8. Servants’ Chorus, 
2. Drinking Song. | 4. Finale to First Act, 


ial oe SERIES—CHRISTY’S MINSTRELS. 
. Beau 
2. Good News from 3 Hone — 6. Hany — 


3. We are coming Sister M: and Tr 
Wait for the Waggon, mn 6. I’m off to Charlestown 


FIFTH SERIES—DANCE MUSIC, 


1, Maud Valse, 8. Satanella Quadrille, 
2. Kénigsberg Polka, | 4. Pantomime Galop. 


Boosey and Sons, Holles-street. 


LURLINE, 
FOR VARIOUS INSTRUMENTS 
(Just Published). 


CHAPPELL’S OPERATIC SELECTIONS by W. Winterbottom. Nos. 1, and 2 
for Cornet and Pianoforte, on airs from Wallace’s Luriine, price 3s, 6d. each. 
BECHER’S TWO FAN’ amet = and Pianoforte, from Lurline. Bril- 
d not difficult, price 3s. 5 
i CHARDSON'S FANTASIA for Flute and Pianoforte, on Lurline, price 3s, 6d. 
All the Favovrite airs from LURLINE and VICTORINE, arranged for the 
Violin by Nava, price 1s. 6d. 
Ditto ditto se ne Geen tee ie “ 
t n ce Is. 6d. 
ety sa ‘an . mod a from Lurline, for Harmonium and Harmonium 
and Pianoforte, by Rimbault and Engel. Chappell and Co., 50, New Bond-street 


CHAPPELL’S BRASS BAND JOURN 
for large or small bands, especially adapted for Rifle Corps and amateur bands, 
Edited and arranged by Winterbottom. 
Subscription £3 8s. per annum,—1 number each month. 

No. 1 contains a variety of Music; steps, marches, &c, 

No. 3, A selection from Luerezia Bo 

0. 8, Ditto from Lur! 
50, New Bond-street. 


CHEAP WORKS FOR VARIOUS INSTRUMENTS, 
Price 1s. 6d. each, 
VIOLIN. 

CHAPPELL’S 100 DANCES, including some of the most popular works 0 

CHARLES D'ALBERT. 

ND VIOLIN PART to Ditio. 
BASS PART to Ditto. 

CHAPPELL’S 100 COUNTRY DANC JIGS, d&c. 
CHAPPELL'S 18 AIRS WITH VARIATIONS, 
caires i eae 

A | L 
CHAPPELL’S 100 SCOTCH, 100 IRISH, & 100 CHRISTY MINSTREL MELODIES. 


FLUTE. 

CHAPPELL’S 100 DANCES. 

CHAPPELL’S 100 OPERATIC MELODIES. 

CHAPPELL’S 100 POPULAR SONGS. 

CHAPPELL'S100 SCOTCH, 100 IRISH, & 100 CHRISTY MINSTREL MELODIES. 
ENGLISH CONCERTINA. 

CHAPPELL’S 100 DANCES. 

CHAPPELL’S 100 OPERATIC AIRS. 

CHAPPELL'S 100 SCOTCH, 100 IRISH, & 100 CHRISTY MINSTREL MELODIES. 
GERMAN CONCERTINA. 

CHAPPELL’S 100 OPERATIC AIRS, SONGS and DANCES. 


GUITAR. 
CHAPPELL'S 100 DANCES. 
CHAPPELL’S 100 POPULAR SONGS, with Guitar Accompaniment, in 2 Books 
CORNET-A-PISTON, 
CHAPPELL'S 100 DANCES. 
CHAPPELL’S 100 OPERATIC AIRS. 
bea i 100 SCOTCH, 100 IRISH, and 100 CHRISTY MINSTREL 


HARMONIUM. 
CHAPPELL'S 50 SACRED MELODIES. 
CHAPPELL'S 50 SECULAR MELODIES. 


CLARIONET. 
CHAPPELL'S 100 SCOTCH, 100 IRISH, and 100 CHRISTY MINSTREL 
MELODIES. 





CHAPPELL AND CO., 49 and 50, New Bond-street, 


[HE UNIVERSAL CIRCULATING MUSICAL 
LIBRARY is the largest in mane The classified Catalogue contains 
upwards of 51,000 distinct works, foreign and English, and gives an unlimiced 
wer of selection. Annual Subsoription, Two Guineas; which also entitles 
<a a: — berwaraded pe > of music .4 their property, ae ‘3 a 
an +, Music importers ers, 86, ti ‘ottenham 
Court-road, Prospectuses on application. — - 


ASES PATENT CONCERTINAS, as used by 
Signor oat and Mr. George Case, are remarkable for their superior tone, 

and being less liable to get out of tune than any other lish Concertinas. 
7 Late four to twelve guineas each. Manufactured by y and Sons, 
olles-street. 


VANS’ ENGLISH HARMONIUMS.—Full par- 
ticulars of these unrivalled instruments to be had of the manufacturers, 


Boosey and Sons, 24 and 28, Holles-street, London, Manufactories at Wells-street 
and Davies-street. 


























Published by Jouw Boosry, of Castlebar-bill, in the Parish of Ealing, in the 
County of Middlesex, at the office of Boosey & Sons, 28, Holles-street. 

Printed by Witttaw Spencer Jonnson, “ Nassau Steam Press,” 60, St. Martin’s- 

lane, in the Parish of St, Martin-in-the-Fields, in the County of Mid 





Saturday, May 6, 1860, 


TS ee vase 








